The Musical 


SUBSCRIPTION:—Stamped for Postage,-20s, per annum—Payable in advance, by Cash or Post Office Order, ; 
- to BOOSEY & SONS, 28, Holles Street, Cavendish Square. 








VOL. 34,—No 51. 


SATURDAY, DECEMBER 20, 1856. 


PRICE 4d. 
STAMPED 5d. 








ER MAJESTY’S THEATRE.—M. JULLIEN’S 


‘ ANNUAL BAL MASQUE, Monday, December 22. 

M. JULLTEN has the honour to announce that his GRAND ANNUAL BAL 
MASQUE will, this year, take place at Her Majesty’s Theatre, on Monday next, 
December 22. 

Under ordinary circumstances, M. Jullien wouid have felt that the patronage 
hitherto bestowed on his Annual Entertainment, and the general satisfaction 
evinced on every occasion, rendered it unnecessary for him to add one word to the 
mere announcement of the Ball. A recent event, however, makes it imperative 
on him todraw the attention of his kind }:atrons to the fact, that after seventeen 
years of constant labour and care, he has snéceeded in transforming the trivial 
entertainment, formerly known as the ‘‘ Masquerade,” into the magnificent Féte 
of the Bal Masqué, and in placing it on a level with those given in the largest 
establishments of Europe, at the Académie Impériale of Paris, the Imperial 
Theatres of St. Petersburg and Vienna, and the Theatre Royal of Berlin—Fétes 
which the Sovereigns of those capitals do not disdain to honour with their 

resence. Having thus raised ti:e character of these Entertainments, M. Jullien 
s satisfied that the public will not bold him responsible for the ill-directed efforts 
of plagiarists and imitators. 

M., Jullien’s Bal Masqué will be given this year with the same splendour as 
before, and will take place at Her Majesty's Theatre—an establishment already 
famous for the magnificent Balls which lave, under the mest distinguished patron- 
age, |een given within its wal's. M. Jullien feels confident that this, his Seven- 
— 2” Masqué in Eugland, will, for brilliancy ard splendour, have never been 
equalled, 

The Orchestra will comprise one hundred and ten musicians, 

Principal Corncts-d-pistons—Herr Konig and M. Duhem. 

Conductor—M, JULLIEN. 

The newest and most fashionable musie will be played, including several new 
polkas, waltzes, and quadrilies, composed expressly by M. Jullien for his concerts, 
and for this occusion. 

The dances will be regulated by fourtecn Maitres des Cérémonies, whose arrange- 
ments will be strictly carried our. 

No one will be admitted except in evening dress or fancy costume, 

The whole theatre will be ornamented by a new and superb decoration. 

Mr. Nathan, of Castle-strect, Leicester-square, has been appointed Costumier 


tothe Ball. 
TICKETS FOR THE BALL, 10s. 6d. 

The prices of admission for spectators (for whom the audience portion of the 
theatre will be set apart), will be— 

ress Circle 
Gallery Stalls 
Private Boxes fromm £3 33., and upwards. 

Persons taking Private Boxcs will have tie privilege of passing to and from 
the Bali-room without extra charge. 

Tickets for the Ball, Places, and Private Boxes, may be secured at the Box-office 
of Her Majesty’s Tivatre; of the principal librarians and musie-sellers; and at 
Messrs. Jullien and Co.’s, 214, Regent-street. 

The doors will be opened at half-past Nine, aud the dancing commence at 
half-past Ten. 

Refreshments will be supplied during the evening, and at One o'clock the supper 
will be served. 





ADAME: OURY’S FIRST SEANCE MUSICALE 

will take place on Monday, December 22, at her residence, 33, Argyll-street, 

at 3 o'clock. Madame Oury wil be assisted by several eminent artistes. Tickets, 

Half-a-Guinea each, to be had at Madame Oury’s residence; Cramer and Co.’s, 
Regent-street ; aud at Boosey and Son’s, 28, Holles-sireet, Oxford-street. 


NARS. CLARE HEPWORTH.— Communications to be 


addressed to 34, Manchester-street, Manchester-square. 


ISS LIZZY HARRIS (Contratro).—Communications 
vo <  imeatad engagements to be addressed to W. Williams, 221, Tottepham- 
court-road, 


R. MILLARD (Tevore).—Communications respecting 
engigements, &c., may be left either at his resideuce, No. 189, Regent- 
street, or at Jullicn’s Music Store. 


R. and MRS. ROBERT PAGET (R.A.M.), Bass and 
Contralto, late of Athcrstone, Warwickshire, beg to announce that they 


have removed to 41, ice ab Yegheas Pentonville, London, where all communica- 
tions are to be addressed. Mr. and Mrs. P. are open to an engagement in a 


Sunday Choir. 


ISS JULIA BLEADEN has returned from her pro- 
- Vincial tour with the Orchestral Union. Communications respecting 
engagements to be addressed 48, Southampton-row, Russell-square, 




















ORCHESTRAL UNION. 
CONDUCTOR—MR. ALFRED MELLON. 
For terms, in town or country, apply to Mr. W. Woolgar, Secretary, The Vale, 
King’s-road, Chelsea. 


ISS LOUISA VINNING begs to announce that she 

has returned to town from a tour with the Orchestral Union. Communica- 

tions respecting engazements to be addressed to Miss Louisa Vinuing, care of 
Boosey and Sons, Holles-street. 


SIGNOR & MADAME FERRARI beg to announce 


totheir pupils and friends that they have returned to town for the season, 
and have resumed their Professional Engagements.—Devonshire Lodge, Portland- 
road, Portland-place. 


MADAME 











RUDERSDORFF, 
MADAME AMADEI, 

MR. SWIFT, 

MR ALLAN IRVING, 


AND 
MR. R. GLENN WESLEY, 
Will make a Tour in the Provinces during January. All communications relative 
a to be addressed to Mr. R. G. Wesley, 20; Queen’s-row, Pentonviile- 
hill, London. 


IVERPOOL PHILHARMONIC SOCIETY.—Any 
persons having claims against this Society, are requested to forward to the 
treasurer particulars of the same, without delay. By order of the Committee. 
Dec. 19, 1856. Henry Suptow, Secretary and Treasurer. 


PROFESSOR OF MUSIC is desirous of an engage- 

ment in a School, and wishes to arrange for an introduction with any 
professor desirous of relinquishing such teaching, Address to E. 8., Novello’s, 35, 
Poultry, London. 











W ANTED, by a young man of respectable connections, a 
SITUATION as SHOPMAN. LIGHT PORTER, or in any other capacity 
in which confidence is required, as most respectable references as to character, etc., 


can be given. Apply by letter (post paid) to H. L., care of Boosey and Sons, 


28, Holles-street. 


BokouGH OF LEEDS.—Wanted, by the Council of the 
Borough of Leeds, Plans, Elevations, Specifications, and Sections, foran Organ, 
to be crected in the Town Hall for this Borough, aud an Estimate of Cost, not ex- 
ceeding 4,000, exclusive of the case, with a full set of detail drawings, necessary 
and sufficient for letting the wcrk by contract. A sum of £150 will be awarded 
for the best set of plans, The Council will not be bound to employ the party « hese 
plaus obtain the prize ; and the plans, elevations, specifications, and sections, for 
which the prize is awarded, shall become the property of the Council. Litho- 
graphed plans of the large hall may be obtained on application at the Town 
Clerk’s office. Plans in cypher, accompanied by sealed envelope, containing the 
proper name and address, to be sent to the Town Clerk’s Office, on or befo:e the 
Thirty-first day of January next, addressed to ‘‘ The Chairman of the Town Hall 
Committee.—Plans for Organ.” By order, JOHN A. IKIN, Town Clerk. 
Lecds, 5th December, 1856. 


EW PIANOFORTE COMPOSITION.—By 
NORDMANN. Published this day, MANDOLINE NOCTURNE, on a 
melody by Parish Alvars. Price 3s. Boosey and Sons, 24 and 28, Holles-street. 


ae SERENADE QUADRILLE—introducing the 
songs by Longfellow and Balfe. Illustrated with a portrait of Sims Reeves. 
Price 3s. Published this day. B-vosey and Sons, 24 and 28, Holles-street. 


HE RUSTIC GATE—New ballad, composed by 


Frank Mort, sung at Jullien’s Conecris by Miss Dotby, Llustrated in 
colours. Price 2s. 6d. Boosey and Sons, 24 and 28, Holles-street. 


“P)OSEBUDS ON THY GRAVE ARE DROOPING.” 
A Song, composed by J. Diirrner. 
Published by R. Mills, 140, New Bond-street, 




















802 


THE MUSICAL WORLD. 


[Dec. 20, 1856, 








SOVEREIGN LIFE OFFICE, 
49, ST, JAMES’S STREET, LONDON. 


FOUNDED 1845. 


TRUSTEES; 
B. Bond Cabbell, Esq., M.P. 


The Earl Talbot. 
Henry Pownall, Esq. 


Sir Claude Scott, Bart. 


This Company offers— 
The Security of a large paid-up Capital. 
Moderate Rates of Premium. 
Exemption from all other Charges. 
. H. D. DAVENPORT, Secretary, 





‘HE MUTUAL LIFE ASSURANCE SOCIETY 
39, KING STREET, CHEAPSIDE, LONDON, 
Established 1834. 

This is a purely Mutual Life Assurance Society, with a Capital of more than 
£250,000 invested in Government and Real Securities, created entirely by the 
steady accumulation of the Premiums, and all belonging to the Members. The 
Assurances in force are £1,250,000, and the Income upwards of £50,000 per 
annum. 

Detailed Prospectuses and Forms of Proposal, together with the list of Bonuses 

id on the Claims of the past year, and the general Cash Account and Balance 

heet of the Society to the 3lst December last, will be given on a written or per- 


sonal application. 
CHARLES INGALL, Actuary. 


The Friends of the Society, and the general public are respectfully advised that 
any Assurances effected within the present year, will have the advantage of one 
year in every Annual Bonus. 


TANOFORTES. — Allison and Allison have the best 


description, in rosewood, from 26 guineas.—75, Dean-street, Soho. 


ATENT CONCERTINA, for £1 16s, of superior 
make, six sided, with the double action, to play in five keys. Conceriinas 
having the full compass of notes (48 keys), from 4 to 12 Guineas ; the latter as 
used by Sig. Regondi.—Manufactured by the Inventors and Patentees, WHEAT- 
STONE and Co., 20, Conduit-street, Regent-street, London, where may be had 
their New Patent Duet Concertina, at £1 11s. and £2 2s. 


EORGE CASE’'S CONCERTINAS.—The only Instru- 
ments that remain in tune —Manufactured with patent inventions, in- 
creasing the power and softness of their tone. Prices from 4 to 12 guineas each. 
A very liberal discount to the trade. Sole manufacturers, Boosey and Sons, 24 
and 28, Holles-strect. Agents for Calcutta, Burkinyoung and Co. ; and Bombay, 
A. Dunlop. 


O EMIGRANTS!—HENRY CORSTEN, 8, Grand- 
Hall, Hungerford-market, Iondon, begs to inform Emigrants to Australia 
and other Colonies, that he has just received from his relations in Holland, who 
are large seed growers, TIN CANISTERS containing the following SEEDS, very 
superior to any seeds exported before, at a very low price: 2 ounces of the large 
yellow cabbage lettuce ; 2 ditto green ; 2 ditto white coss lettuce, will not easily run 
to seed, and isa splendid salad; 2 ditto green, stands the frosty nights ; 2 ditto 
of the large white royal cauliflower, 14 foot in diameter ; 2 ditto of the large new 
blood-red thin-leaved cabbage; 2 ditto of variegated cabbage ; 2 ditto of the El dorado 
leek, stands nearly 3 feet high, and will grow on all sorts of land; in 2 sorts, 
small packets of cucumber seed ; 2 ditto melon, superior kind ; and 25 packets of 
the best flower seeds, warranted, for £1, or half-canisters for 10s.—A circular, how 
to manage these, is inside the canister for those unacquainted with gardening. 

















8S. PRATTEN’S PERFECTED FLUTES on the 


@ old system of fingering, superbly finished, and possessing a greater amount 
of tone than any other instrument. Manufactured by Boosey and Sons, 24 and 28, 
Holles-street, Loudon, under the personal direction of Mr. Pratten, principal flute 
at the Royal Italian Opera, Philharmonic Concerts, etc, 
PRICES :— 
No. 1, with 8 German silver keys F 4 Guineas. 
2, ,, 8 silver x oe ay i ool a + 
3, ” ” 
4, ” 8 ” 
9 


» ee ee oe « 9 - 
French Pillars ., oe os +88 a 
o 5 os = oo oe oe o- 13 ” 
These prices include a handsome case lined with velvet, and filled up with 
cleaning rod, paste box, etc. 
R. 8. PRATLEN’S PERFECTED MILITARY FLUTES AND FIFES, equally 
good, and at prices in proportion. 
Just Published, price 5s, BUOSEY’S UNIVERSAL FLUTE PRECEPTOR. 
Acomplete method. Edited by Clinton, 
Agents for Calcutta—Burkinyoung and Co. ; Bombay—A. Dunlop. 


OOSEY’S ROTARY MODEL CORNET-A-PISTON 


_ Still retains its high character as superior to all others, both for ease of 
blowing and intonation. 


: PRICES. 

No. 1.—The rotary model Cornet-d-piston, in brass... oe 
2 —Ditto, ditto, s‘rongly electro-plated and burnished ., + fe 
3.—Boosé’s new model rotary cylinder Cornet-i-piston .. ve 9 ” 
4.—The Universal Cornopean Instructor .. oe os ee 5s. 

Boosey and Sons, 24 and 28, Holles-street. 
Agents for Calcutta, Burkinyoung aud Co. ; Bombay, A. Dunlop. 


7 guineas, 
9 





ANDEL'S MOST ADMIRED SONGS, &. Just 
published. A selection of 24 songs, by G. F. Hampxt, newly arranged 
voice and piano, by Joun Bisuop, of Cheltenham. Complete as, or pate 
songs, each 1s. and 1s. 6d. Table of contents gratis and postage free, 
\ INTER’S WARM FIRESIDE. Song, By W. T, 
WricuTon, with a beautiful illustration. 28. This will be the song 
of the season, and will find a ready admission wherever the postman’s knock 
is heard, 
BoxNts DUNDEE: Ballad, Newly Arranged for 
: Mrs. Howard Paul, by J. W. HOBBS, and sung by her at the Lyceum 
Theatre, with a fine portrait of that lady, 2s, 

“Mrs. Howard Paul achieved a great success by her uliar singing of 
“Bonnie Dundee” at this theatre on Monday evening.”—IJIlustrated London 
News, December 6. 

HE TWO SHILLING HANDBOOKS.—No., 1, 
HANDEL'S “ MESSIAH,” complete, 2s. No. 2, HAYDN’S “CREATION,” 
complete, 2s, ‘‘What was said of the utility and extraordinary cheapness of 
No.‘1 of the Handbooks of the Oratorios (Messiah), applies just as faithfull: 
to No. 2.”—Musical World, December 13, Also, now ready, No. 3, ‘‘ ACIS AN. 
GALATEA,” 2s. 
London: ROBERT COCKS and Co., New Burlington-street, and of all Music- 


sellers and Booksellers, 
NEW WORK BY HENRY SMART, 


Just Published, Price 5s., in a large book (60 pages) 


A CHORAL BOOK, 


CONTAINING 


A Selection of the Tunes employed in the English Church, Newly Harmonised 
and adapted for Four Voices, and Organ or Pianoforte, by 


HENRY SMART. 


“We are glad to have to welcome something healthy and fresh in what we have 
long been obliged to regard as a used-up field, which no kind of manuring, how- 
ever ingenious, could ever again render fertile. In his selection of the 62 tunes 
which make up his volume, Mr. Smart has displayed the taste that might have 
been expected from a gentleman of his known judgment and experience ; while 
the style of their harmonisation does not less realise the anticipations which the 
great musical proficiency of the author would have justified. 

* oa * 





“We must, however, desist. The analysis of every tune would be an agreeable 
though unnecessary task ; but it is enough, in conclusion, to state that we have 
never before read through a collection of harmonised psalm tunes witb such 
interest ; and we should indeed be sorry to think that any well intending music- 
loving organist, once acquainted with Mr. Smart’s Choral Book, could hesitate for 
one instant in giving it a preference over all its predecessors.” Musical World. 


CHRISTMAS PRESENTS 
MUSIC. 


rn 


Messrs. BOOSEY AND SONS 


Beg to announce that they have now published the following 


POPULAR OPERAS, 


Complete for Pianoforte, 
In a new and elegant fourm, expressly prepared for presentation. 


Each opera is beautifully and clearly engraved and printed, and handsomely 
bound in green cloth (in imitation of morocco), ornamented with gold, gilt edges, 
lettered, etc, 





NORMA, 5s. LA TRAVIATA, 6s. 
LES HUGUENOTS, 9s. 
PURITANI, 7s. 


IL TROVATORE, 6s. 

FILLE DU REGIMENT, 5s. 
SONNAMBULA, 5s. DON JUAN, 6s. 

LUCIA DI LAMMERMOOR, 6s. 

LUCREZIA BORGIA, 5s. FRA DIAVOLO, 6s. 


A more suitable present could not be selected for a musical amateur than one 
of these volumes, which surpass all other publications of the kind in intrinsic 
value and elegant appearance. 


SELECTIONS FROM LA SONNAMBULA, 


CONTAINING 


The Six most celebrated Songs from this celebrated Opera, with the original 
English Words, adapted by the late 


SIR HENRY R. BISHOP, 
In a very elegant book, ornamental cover, gilt edges, &c, 


Price 5s. 





BOOSEY & SONS, 24 and 28, Holles-street. 
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REVIEWS, 
ConcERTO IN E FLAT FOR THE Pranororte. 8. W. Waley. Op. 16. 


We have already spoken favourably of this composition in 
notices of the Amateur Musical Society, at whose concerts it 
was first performed by the author. A review of it in print does 
not alter our first impressions. If the style adopted by Mr. 
Waley may be traced to any particular source, we should suggest, 
certainly not Onslow, to whom he has been compared by thé 
Atheneum, but those particular works of Louis Ferdinand, 
Prince of Prussia, in which Dussek had the least and John 
Cramer the greatest hand. There is a soberness, as it were, a 
staid solidity (if the expression may pass), which carry us back 
to the earlier John Cramer, before John Cramer, the mature, had 
become dazzled by and endeavoured (vainly) to imitate the more 
profound and passionate inspirations of Dussek—his grand so- 
natas, for example, Ops, 33, 44, 61, etc. (not to go so far 
as the 70 and 77.) Mr. Waley’s musical sentiment is evi- 
dently’ of this unaffected school, and he draws his poetic 
water from its pure and undefiled well. Wagner and others 
of the Zukunft would do well to contemplate this well shaped 
concerto, where a smooth and regular outline is filled up natu- 
rally,with colours that satisfy without surprising. Here the sneer 
about “musie egotistically trifling with itself” will find no appli- 
cation, since Mr. Waley has been as careful to avoid any super- 
fluous exhibition of the contrivances of counterpoint, as of those 
other obtrusive errors, understood by excessive modulation and 
far-fetched harmony. We do not exactly agree with The Athe- 
neum, who finds the second moéivo in the Allegro less commend- 
able than the first. On the contrary, if we have a preference, it 
is precisely for this second motivo—always providing that the 
phrase in B flat minor at the foot of page 5 is meant, and not the 
episode in E flat, in page 2 of the orchestral tuéti—a tutti, by the 
way, which never leaves E flat but to return to it immediately, 
like a wary bullfinch that will not stray far from its cage. (The 
same episode comes in well, and in the right key, at page 6—in 
the solo.) We find the bravura passages of Mr. Waley some- 
what bucolic, not to say square-cut ; they lie well for the 
hand, however, and sound brilliant when neatly executed. 
The larghetto in B major, though extremely graceful, might 
profit by a little more vigor and a little more variety of rhythm. 
The Atheneum accuses its “ pulsation ” of being “ monotonously 
sustained ;” but surely irregular pulsation would denote fever, 
or something worse, and we should regret to find Mr. Waley in 
such a predicament, even though he may not yet have “crossed 
the cleft,” or “ bridged the chasm,” that separates “ unreal from 
real,” “praise from glory,” those worlds on the different sides of 
the crevice which composers not so much “cannot” as “ will 
not” see. Mr. Waley should take heart, put on spectacles, and 
“bridge it.” (Atheneum—* ante,” page 1471.) The finale is an 
allegretto, with a principle theme at once sparkling, gay, and 
tractable. Mr. Waley has treated it skilfully, and the whole 
movement is spirited and effective, as well on its own account 
as from the points of view we have suggested. 

The work is beautifully engraved ; and we congratulate Mr. 
Waley’s friends and admirers in having thus immediately within 
reach an epitome as it were of one of the larger productions of 
their favorite composer. 

T/AvGELIN DELLA Bionpiva, Melodie de A. Mariani, Transcrite 
pour Piano; “ Marrxcont4,”Mélodie de Signor Campana, transcrite 
pour le Pianoforte, par Guglielmo Andreoli. 

By no means among the least elegant specimens we have seen 
of this kind of musique de salon to which the pianoforte is now 
so generally consigned. Of the two morgeaux we prefer 
DP Augelin della Biondina (dedicated to Madame Rita Montignani) 
—especially the first pages, where the theme, one of Signor 
Mariani’s prettiest, is treated in plain harmony. What follows 
is, of course, more brilliant, the art of the virtuoso being directly 
we to. The theme of Malinconia (dedicated to Malle. 

milie Puzzi) is simple and naif compared to the other ; and 
this has lured Sig, Andreoli into a characteristic naiveté of treat- 
ment, Both pieces are short; and neither passes the limits of 
moderate difficulty—which, considering his well-known mechani- 


_courteous” in the strict sense. 





cal skill, entitles their composer to the gratitude of all who may 
be desirous of making acquaintance with his music. 


Szrenane, ‘ Awake My Love,’—Quarretr. By W. W. Woodward. 

The words are from Walter Scott :—~ 

** Awake, my love, though ’tis not day, 
Thy lover and the moon are here ; 
It looks with happy curious ray, 
Where I should climb with stealthy fear,’’ etc. 

We can only describe the music as a very simple, pure, and 
really tuneful piece of vocal four-part writing, the harmony being 
just as correct as the melody is natural. There is not the 
slightest pretence at elaboration, the form of the serenade being 
neither more nor less than a ballad in two verses ; but it is posi- 
tively good music for all that. 


Curist1ans AWAKE, AND OTHER CuRIsTMAS Hymns, FOR CHRISTMAS, 
D. 8. Bell, 


The arrangements are for voices, with accompaniments for 
organ or piano. They are easy and correct, but there is nothing 
more to be said about them. 


Porurak Music of tHe Orpen Trwe.—Part VIII. 
By W. Chappell, F.S.A 

At present it suffices to chronicle the appearance of Part VIII. 
of Mr. Chappell’s useful, laborious, and entertaining work, 
which is as full of interesting matter as any of its predecessors. 
Who can listen to such genial and charming melodies as are 
sown broadcast in this volume, without entering heartily into 
the enthusiasm which urges on Mr, Chappell to pursue his re- 
searches, and without according full consent to his theory about 
the early English melody. While few theories have been taken 
up more earnestly, and maintained with more industry and zeal, it 
is at the same no little in favour of its supporter that the founda- 
tions of the present one should be so true and solid; and of this 
Mr. Chappell continually discovers and furnishes his readers 
with new proofs. The source, indeed, would appear inexhaustible. 


Nenywna. Romanesca pour le pianoforte, par Madame Montignani. 

In revenge for L’Augelin, Mad. Montignani has inscribed 
upon her latest romanesca the name of Signor Guglielmo 
Andreoli (or vice vers), Such friendly retorts, are “retorts 
Moreover, Mad. Montignani has 
evidently bestowed great pains upon the composition of the 
present morgeau, which, besides being showy and brilliant, is 
carefully written, has a theme of the genuine romanesca cast, 
and is, from the first page to the last, as distinguished by charac- 
ter as by spirit. Another recommendation is, that it lies within 
reach of moderate means, only here and there (as in the last 
two pages, and in the scale passages, at pages 4 to 6) calling for 
more than the most ordinary mechanical acquirement. 


Brier Memore or GrorGz Freprerick Hanpgt. By John Bishop, 

Exactly what the title-page professes—a brief memoir of 
Hindel. It is well-written, and carefully compiled from the 
various attainable sources. Moreover, it comes @ propos; and 
(en attendant the promised biography of M. Schelcher) may be 
read with advantage by those who have neither time nor inclina- 
tion to consult more weighty and voluminous authorities. 


CuurcH oF Enatanp CHorat Boox. By F. Weber. 

Another choral book (although—according to The Atheneum 
—* ante,’ 1471—it is time to lay aside the word, “choral,” so 
applied), and a good one, It contains 83 “new” and 17 “ popular 
old” tunes, adapted to the psalm and hymn books of the Society 
for Promoting Christian Knowledge. The new tunes are the com- 
positions of Mr. F, Weber, organist of the Royal German Chapel 
in the Palace of St. James. They are all more or less clever; 
and, as we are gently reminded by the author, in a letter— 
“being intended for the use of congregations, the melodies are 
of necessity simple and unadorned, and the harmonies keep 
generally to the nearest relations of dominant and parallel keys; 
though the inner parts also move about as impressively as pos- 
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sible within the narrow compass between melody and bass.” 
All which, being really and truly accomplished both in the new 
and old tunes that make up Zhe Church of England Choral 
Book, saves us the necessity of more detailed criticism. The 
only fault we can fairly lay to the charge of Mr. Weber, is the 
occasionally too elose resemblance of one tune to another— 
instance Nos. 12 and 24, which, though in different keys, are 
very nearly identical for the first two sections, so far at least as 
the tunes are concerned. We are aware that to write a new 
psalm tune that shall be good and marked, as well as new, can 
hardly be required with fairness of any one in the present day. 
What then can be said which shall overestimate the self-reliance 
and courage of a gentleman who attempts no fewer than 83 at a 
birth, and, as in the case of Mr. Weber, succeeds in finding more 
than one with the desired qualities ! 





D’ArsErt’s ArpuM, 1857. 

The vivacious and Protean Mr. D’Albert comes out this year, 
in anticipation of Christmas, with even more than his accus- 
tomed attractions, His Album for 1857 is a Christmas or New 
Year's gift worth offering, and worth accepting. Come, then 
ye gallant cavaliers, enamoured swains !—present your fair ones 
with a D’Albert for 1857 ; and if you are not married, by 1858 
at the latest, it will be your own faults, or the faults of your 
mistresses, not the faults of D’ Albert for 1857, since (a sprinkling 
of fifths and octaves in consecution excepted) D’Albert for 1857 
hath no faults to speak of. 

_ In the present album we find no less than 18 pieces—videlicet : 

six waltzes (or “valses”); six quadrilles (or contredanses) ; one 
galop; three polkas; one Schottish ; and one polka mazurka— 
all written in Mr. D’Albert’s most sparkling manner and distin- 
guished for that peculiarly easy and ad captandum character 
to which he is indebted for the extraordinary vogue so long 
enjoyed by his dance-music. Where every piece has such just 
claims to notice it would be superfluous to risk preferences, or 
to attempt comparisons. 

In company with Mr. D’Albert, all the admirers of Mr. 
D’Albert will gladly welcome the ready-pencilled and prolific 
Mr, Brandard, whose genius for pictorialising music-paper seems 
inexhaustible. The pieces illustrated by Mr. Brandard, with 

his accustomed felicity, are The Queen’s Waltz (with portrait of 
Her Majesty) ; Zstelle Valse (with a fancy sketch of a pretty 
and pimpante demoiselle); St. Petersburg Quadrille (with a view 
of St. Petersburg by night)—St. Petersburg Quadrille, in which, 
by the way, Mr. D’Albert appropriates the quaint air of Bertha 
in the Barbiere di Sivigha, as a Russian melody called 
“Newsky ;” the Sybil Valse (with another fascinating fancy 
portrait of a lady with golden locks and a bunch of flowers) ; 
and the Savoyard Polka (with a picturesque son or daughter— 
the sex is doubtful—of the Tyrol mountains, carrying eggs). The 
general “getting up” of the volume is in the most liberal and 
elegant style—title page, vignettes, presentation page, and cover, 
rivalling in attractions the musical and pictorial contents of the 
interior. 


CrystaL Patace Hanpet Festivau.—A large force of men 
are employed at Messrs. Gray and Davison’s factory, in the New 
Road, upon the Organ which is to be used at the Festival ; it 
will occupy a space 50 feet wide by 25 feet in depth, besides the 
platforms required for the bellows and the 16 wind reservoirs, 
Some of the large pipes already completed were tested a few 
days since with marked success.—Circular issued by the Sacred 
Harmonic Society. 

Winpsor Tuxatricats—The theatrical performances at 
Court, which, our readers will remember, were postponed on 
account of the death of the Prince of Leiningen, will commence 
on the 15th January, with the play originally selected, namely, 
Sheridan’s School for Scandal. Owing to Mr. A. Wigan’s con- 
tinued indisposition, a change has been made in the cast. 
Mr. Leigh Murray, who, we are glad to say, has entirely re- 
covered from his severe attack of bronchitis, will sustain the 
part of Joseph Surface, in which he appeared when the inimi- 
table Mrs, Glover played Mrs. Candour, during her last season 
on the stage. Another alteration in the cast is the impersonation 
of Trip by Mr. F. Vining. 








THE ORGAN AT ST. JAMES’S, WESTMINSTER. 


(From an occasional Contributor.) 


Tue works for the improvement of the parish church of St. James? 
Westminster, that have been in progress for the last four months, were 
brought to a close by the church being re-opened on Advent Sunday 
(the 30th ult.), when, at the afternoon service, the new metropolitan 
bishop preached his first sermon in his diocese, to-a congregation of 
upwards of 3,000. This aristocratic place of worship--Sir Christopher 
Wren’s chef-d’ceuvre of parochial church interiors—now restored to ori- 
ginal uniformity by the removal of ugly numerous protrusions in the way 
of wooden enclosures of staircases, lobbies, etc., etc., and having under- 
gone athorough cleansing and re-embellishing, presents a most beau- 
tiful and elegant appearance ; nor has its organ been neglected in the 
general works of improvement. A thorough cleansing of the interior of 
the instrument having been necessary, advantage was taken of the 
opportunity this afforded, of effecting a careful looking through, end 
correction of every discovered inaccuracy in the voicing, equability of 
intonation, movements, etc., etc., and the organ is now in the most 
complete and perfect order. It also now receives an additional stop, 
under circumstances as follow :—The plan for the re-building of the 
organ in 1852—designed under the most competent professional advice— 
contained in the list of its stops a double reed on the pedal; but upon 
being advised by certain of the builders invited to compete for the 
order, that the old case was not sufficiently capacious for the reception 
of all the proposed work, this great stop was struck out from the speci- 
fication. The contractor, however, the late Mr. Bishop, on “ setting out” 
his work, discovered that there was the necessary room, and 80 
prepared a slide for it; the pipes, however, were never put in. 
A balance remaining in hand of the fund collected from the 
congregation by the then churchwardens Mr. G. Garrett (since deceased, ) 
and Mr, Frederick Crane, in aid (for this especial object) of the church 
funds, and thinking that the completing of the instrument, in accord- 
ance with the original design, would be an appropriate disposition of 
the same, Mr. Orane resolved so to spend it; and accordingly em- 
ployed Messrs. Bishop and Starr (successors to the business of the late 
Mr. Bishop), to supply the wanting pipes, at an expense of £2 per 
pipe, twenty-nine of them; £10, to eke out the fund to the required 
amount, being a contribution from Mr. Burrowes, the organist. — 

The stop is called the “bombardon’’—being voiced imitative of 
the real instrument of that name—the contra basso of the cornopean 
tribe of brass instruments that have recently become-so important a 
feature in our first-class military bands. The tubes, composed of the 
much reputed spotted metal—the largest 16 feet long—are all mitred 
into a coiled form, somewbat resembling the shape brass instruments 
usnally present—the principle, as here applied, being considered to 
operate in qualifying the tone. It isa grave pitch-stop of great power, 
yet the mellowness with which its volume of sound is accompanied, 
counteracts the unpleasant impression loudness sometimes produces, 
= its employment in the chorus of the organ is the primary use of 
the stop. 

On Friday se’ennight the announcement of a performance on the 
organ brought to the church a large auditory, when Mr, Burrowes 
went through a programme of classical music, with a view of exhibit- 
ing a fair specimen of the resources of the instrument. The adagio 
of Mendelssohn’s No. 3 Symphony, anda clarinet concerto by Spohr, 
displayed the quality of some of the solo stops; while Bach’s fugue in 
G@ minor, and the allegro assai vivace of the No. 1 sonata of Mendels- 
soln brought out the new stop with effect. fepe 

This fine organ—the history of which, with a detailed description 
was given in The Musical World of September 8th, 1855—now con- 
tains 41 sounding stops (five of 16 feet), distributed among three 
manuals and pedal. The former and the respective organs are of uni- 
form compass—double C to F in alto—every stop (with the exception 
of three in the chain, that are minus the lower octave) extending 
entirely through the scale. The pedal 29 notes; three of its stops 
being of 16 feet—circumstances distinguishing the very highest class 
of organ. io Hiv . 

The rebuilding of this instrument in 1852, on which the sum of one 
thousand pounds was expended, was the last great work of the late 
J. C. Bishop. ‘Lhe original organ was by Rene Harris, 1687, The 
old case, with its adornments by Grindling Gibbon, remains, and a 
great portion of its pipes were worked in. ; 

After the performance, the churchwardens, Messrs, Crane and Rice, 
entertained the rector, the members of vestry, the governors of the 
poor and the parochial officials, at a repast, in the board room, when a 








number of complimentary toasts and responses protracted the enter- 
tainments till midnight. F.C. 
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PROPOSED ENGLISH LIEDERTAFELD. 


WE have been requested to publish the following :— 

At a meeting held in the Music-hall, Store-street, when above 
three hundred amateurs were present, the subjoined paper was 
ay the basis of “The Vocal Association ;” J. Rix, Esq., in 
the IDs 


“Amoig the various forms of musical association, chiefly intended 
for the pleasure and improvement of amateurs, which are found in 
London, it certainly appears strange that nothing has yet been attempted 
-in the way of attaining, with a large mass of voices, a high degree of 
excellence and refinement in the execution of such choral music as 
requires either no instrumental assistance, or at most an accompaniment 
of a limited and easily accessible description. It is almost unnecessary 
to point out the great store of music expressly composed for this style 
of performance by the older Italian, and the older ai. modern German 
writers. From these sources may be gathered an almost unlimited 
supply of compositions, both sacred and secular, in every variety of 
style, and possessing a very high degree of beauty and attractiveness. 
From the English school also a large number of works of this 
nature may be cited as distinguished for a remarkable, and 
indeed, in their particular style, unsurpassed amount of merit. 
It is as needless, also, to do more than refer to the exquisite effects 
producible with this species of mwsic, when sung by large choral 
bands, which have been trained in intonation and all the varie- 
ties of light and shade, with the skill and patience necessary 
for the task. Every one has heard, at least, of the almost 
fabulous marvels of this kind of perfection attributed to the 
choir of the Sistine Chapel of Rome. As a more familiar 
example may be mentioned, the band of vocalists who, with the 
title of “The Cologne Union,” so lately delighted the London 
public during two successive seasons, by a style of singing which, 
though sufficiently common in Germany, was as entirely new as charm- 
ing in this country. Associations of the same kind, indeed, under the 
name of “ Gesang-Verein, abound throughout Germany. In Berlin, in 
Dresden, in Vienna, in Leipsic, they are found in the highest perfec- 
tion. Scarcely any town, even of minor importance, is without its 
song association; while in the larger cities, such is the rank these 
societies occupy in public estimation, that the greatest musicians of 
the place and time have often been proud to enrol themselves among 
their number, to produce compositions for them, and to direct 
their rehearsals. 

“There is surely room for singing associations such as these in Eng- 
land; most of all is there so in London. No voices are better than 
the English, and in no country more than this, is the love and know- 
ledge of music advancing more rapidly among amateurs, The great 
number of choral societies existing throughout the country attests the 
general popularity of this species of performance; the excellent voices 
80 plentifully to be found, and the wide spread of the art of ‘singing 
at sight.’ The practice in choral societies, however, is too generally 
confined to one class of society, and their cultivation, almost necessarily, 
too much limited to the attainment of the mere accuracy and force 
required for oratorios and other large works expressly needing orches- 
tral accompaniment. 

“ Extremely little has yet been done in England towards realising the 
beautiful and extraordinary effects derivable from large bodies under a 
— state of discipline. With the view of removing this defect, a 
jarge number of the ladies and gentlemen who assisted at the per- 
formances given by Madame Goldschmidt at Exeter Hall have formed 
themselves into a large vocal association, on the model of those already 
referred to. Its constitution will be framed to render it, as far as 
possible, acceptable to all classes of society; and its practices, it is 
hoped, will be found equally instructive and agreeable. At its re- 
hearsals, the celebrated compositions used by the German Associations 
will be gradually introduced, together with many others less known by 
Italian and English writers. ‘These will be practised with the most 
exact and scrupulous care; and it is confidently expected that, in this 
way, a Singing Association will ere long be established in London, which 
will rival, if not excel, the best on the continent. In order still more 
clearly to define its objects, the projectors of the Vocal Association 
wish to be distinctly understood that it offers no kind of substitute 
for the preliminary labours of the singing master; but, on the con- 
trary, that all who wish to joiu its practices should have had some in- 
struction in singing; and have gained, at least, a tolerable facility in 
what is called “ readivg at sight.’ ” 


Moved by J. Davis, Esq., seconded by J. Butterworth, Esq. : 
“That the report now presented to the meeting be received as 
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the basis of the Society to be named ‘The Vocal Association, ” 
Carried unanimously. Moved by J. Lowe, Esq., seconded by C- 
Jacques, Esq.: “That this meeting fully concurs im the senti- 
ments laid down in a prospectus for the formation of a large 
Vocal Association, and will pledge themselves to do. all in their 
power to promote its success.”—Carried unanimously, Moved 
by G. Greey, Esq., seconded by J. Teede, Esq. : “ That the best 
thanks of this meeting be given; and are hereby presented, to 
Jules Benedict, Esq. for his great kindness in attending this 
evening, also for his willingness to accept the very arduous and 
responsible duty of conductor to the Voeal Association, and the 
members of the chorus take this opportunity of recording their 
admiration of his zeal and ability at, the performances given by 
Madame Goldschmidt at Exeter Hall.”—Carried unanimously. 
M. Benedict, in accepting the important position of conductor to 
such an association, declared his determination to carry out the 
principles necessary to the proper establishment of a society, 
which, he hoped, would one day occupy a very high position in 
the musical world ; but to enable him to do so the whole of the 
members must co-operate with him, and in truth they must “ do 
all in their power,” even to the making some sacrifice in time 
and personal convenience. Such was the case with the “Cologne 
Union”—nothing was allowed to stand in the way of their at - 
tendance at rehearsals, or attention to their ‘daties when re- 
hearsing ; so he hoped would be the case with the ladies and gen- 
tlemen who had pledged themselvesto such a course this evening, 
and if they were faithful to their promises he did not doubt the 
result. Mr. William Lockyer was then unanimously called upon 
by the meeting to act as secretary, and Mr. J. Rix as treasurer. 
The secretary announced that there were 200 subscribers to the 
association. 





A TREMENDOUS MUSICAL PUN. 
(To the Editor of the Musical World.) 

S1r,—I have reason to believe that you were wrong in your suspicion 
as to the authorship of the terrific pun on Bach. Bach may possibly 
mean brook; but a tremendous musical pun means (or I am mistaken) 
mayhe. In short, the mere flaccidity of tle joke caused sundry divers 
to attribute it to one of the tribe of Mayu. May you (Mr, Editor) hew 
down the mystery with your editorial axe. Weper. 





Awnotner Tremenpovus Musicat Pun.—At the disastrous fire 
at Covent Garden Theatre, the manuscript operas were de- 
stroyed in scores. (Miraculous.)}—Punch’s Almanack, 


THE CRYSTAL PALACE FESTIVAL. 
To the Editor of the Musical World, 


Siz,—The last festival at Westminster Abbey realised a sum of from 
£10,000 to £12,000. It was equally divided between the Royal Society of 
Musicians, the Royal Academy of Music, and one or two other societies. 
The following lines in a leading article of the Times, ‘ With that idea, 
in so far as it is undertaken not as a private speculation, but on public 
grounds, and purely in the interest of art, we have every sympathy,” 
will be my apology for troubling you with a few remarks. j 

The last year’s “receipts and charges” of the Royal Society of 
Musicians will show that it maintains in comparative afllueuce eleven 
aged or disabled claimants, forty-two widows, and twenty-two children 
of deceased members; were it not therefore for donations. yearly, 
oceasional, or periodical, the society could ill, afford the expense of 
£2,821, last year’s outlay. 

The Crystal Palace has been selected for the forthcoming commemo- 
ration of Hindel’s birthday. Will charity, as hitherto, be the object of 
this Festival ? 

Precedent, the Sacred Harmonic Amateur Society as promoters, and 
that distinguished and philanthropic artist, Mr. Costa, as conductor, 
leave little doubt on the subject. 


Argyll Rooms. Cu, Eire LAURENT. 





M. Durrez—It is reported in the French papers that the 
voice of this celebrated tenor has changed to a barytone, and 
that, in consequence, he has been induced to accept an engage- 
ment with the Thédire-Lyriqgue—and to make his first appear- 
ance as Rigoletto, in M. Verdi’s opera of that name, 
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THE RIVER AND THE STAR. 


Ir should be called “The River, the Flower, and the Star,” 
with the Flower in italics, as the most interesting personage of 
the three. 

Faintly on the loving River, 
Falls a glance from yonder sky ; 
And his waves in transport quiver, 
When that star is seen on high. 
Smiles beside yon river flowing 
Beauty brighter, warmer far ; 
But in vain the Flower is glowing, 
For the river loves the Star. 
On its car of crystal sailing 
Glides the haughty star away; 
And the stream, in sadness wailing, 
Recks not yon sweet flower’s decay, 
Till that faithful flower, in dying, 
On his bosom breathes her vow. 
Thon, with heart for glory sighing, 
Blooms no flow’r beside thee now ? 

The above exquisite lyric is from the pen of our rare contri- 
butor (rare, notwithstanding that when he contributes it is well 
done), Mr. Shirley Brooks. Such poetry deserved to be wedded 
to music (although it might fairly lay claim to be Bachelor, and 
perfect, on its own account); and as chance fell it obtained its 
deserts. No one can have recently attended the concerts of M. 
Jullien without being specially attracted by a new romance for 
the cornet-a-pistons, signed “ Angelina,” and played (or sung) by 
Herr Kiénig—the Kénig of cornets. The beauty of the melody 
and the expressive phrasing of the player (or singer) have 
“riveted” the audience nightly. So charming a melody deserved 
to be wedded to poetry (although it might fairly lay claim to be 
Song without Words, and perfect, on its own account) ; and as 
chance fell it obtained its deserts. “ Angelina”—or rather Ange- 
lina’s melody—was the Flower which consoled the River for the 
flight of the Star ; and—presuming the river to be a symbol 
of himself—we wish no worse luck to Mr. Brooks than to find 
such a flower of consolation, when, the star of his ambition 
having glided into unseen space, he finds himself mortal, and in 
better cue for the delices of a terra-firma hearth, than for the 
vapoury domesticity of clouds. But—alas !—the poet nascitur, 
not fit; and what right have we to expect that poets attached 
to our own particular staff should be /itter than the rest of the 
irritable confraternity. 








SAMOUELLE v. FRANCIS. 
(Sittings at Nisi Prius, at Guildhall, before Mr. Baron Manvr1n and 
Common Juries). 

Mr. OvEREND and Mr, Henry James appeared for the plaintiff; and 
Mr. Edwin James and Mr. Turner for the defendent. This was an 
action brought by the plaintiff, a printer in Newington-butts, against 
the defendant, who was also a printer carrying on business in Catherine- 
street, Strand,.to recover damages for an alleged libel. ‘The defendant 
pleaded first not guilty, and then a justification. It appeared from the 
plaintiff’s case that, on the opening of the concerts conducted by 
M. Jullien at the Surrey Gardens, he printed and published a “ Guide to 
the Surrey Gardens,” and also a programme of the concerts, both of 
which were sold outside the gardens. Some time after he had pub- 
lished these books, he found that other books, printed and published 
by the defendant, were sold inside the gardens, containing an advertise- 
ment to the following effect :— 

“From the fact of it being the only one published under the sanc- 
tion of the directors, and being sold inside the music-hall and gardens 
only, it is submitted that a more desirable and respectable ad- 
vertising medium could not be afforded. Advertisers are cau- 
tioned against being misled by the representations of parties professing 
to supply ‘ Books of the Performances,’ ‘Guide to the Gardens,’ ‘ Cor- 
rext Programmes,’ &c., such being spurious and utterly worthless, not 
being allowed to be sold in the gardens, and the law of copyright 
placing a veto on the piracy of the principal néw songs, &c., produced 
at M. Jullien’s concerts.” A bill was also circulated cautioning the 
public against purchasing the plaintiff’s books. ‘These were the libels 
complained of. 

In support of this case the plaintiff was called, and he said that he 
had applied to M, Jullien for the programme of the entertainment, but 








he had been told that a correct programme was published in the Zimes 
every morning, and he could obtain the information he required from 
that newspaper. In consequence of the defendant having published 
the libels in question, the sale of the plaintiff's books had. almost 
entirely ceased.—The defence was, that the defendant, being in con- 
nexion with M. Jullien, and being authorised by that gentleman to 
publish the correct programme, was fully justified in inserting the 
words he had used in his advertisement. ‘The plaintiff's programme 
not being compiled under M. Jullien’s superintendence, could not 
possibly be so correct as the one published by the defendant, and 
therefore his books must have been spurious and utterly worthless. 
M. Jullien was called in support of this view of the case, and said that 
in the early part of this year he entered into an engagement to conduct 
the concerts at the Surrey Gardens. He drew up the programme of 
the concerts usually the day before the concerts were given, but he 
often made alterations in it the day the concerts were performed. 

Mr. Baron MaArtrn said, he did not see what this evidence had to do 
with the case. After some consultation between the counsel, it was 
agreed that a verdict should be taken for the plaintiff for 40s. Verdict 
for the plaintiff accordingly for 40s. 

Mr. Epwin Jamgs said the parties had arranged as to the costs. 


MUSIC IN PARIS. 


(From a Correspondent.) 
Paris, 18th December, 1856. 


A week has elapsed since I last wrote to you, and the success 
of Mdlle. Piccolomini at the Italiens has been fully confirmed. 
Since its first representation, Za 7’raviata has been given every 
night the house has been open, and the audiences have been im- 
mense. The more the Parisian public hear the fair artiste, the 
more they seem to like her ; and to judge from present appear- 
ances, she will have no respite from her continuous labours before 
the new year. Prince Jerome and the Princess Matilde were 
present on Saturday, and expressed their satisfaction with Mdlle. 
Piccolomini, ina manner most gratifying to-M. Calzardo—by 
subscribing for the remainder of the season. 

So much for public opinion ; now for that of some celebrities. 
M. Auber declares that his “ideal of an artiste—one who unites 
the talents both of actor and singer—was fulfilled in Mdlle. Pieco- 
lomini.” M. Scribe avows that he “ knows no artist in Paris supe- 
rior to Piccolomini as an actress,” and on this subject no man is 
more capable of judging. M. Léon Gatayes, one of the most 
able, as he is, also, one of the most esteemed musical critics in 
Paris, writes thus :— 

“Tt would be difficult to assign to this charming artiste a place 
among those who have produced the greatest effect upon the stage. 
Her position—one altogether exceptional, one for herself alone, and 
which none other could share with her—is @ coté, and upon none of 
the steps, whether high or low, of the ordinary artistic ladder. With 
her impressionable nature, her magnetic influence, no comparison 
can be made between Mdlle. Piccolomini and any other, but if 
comparison be insisted on, she can be compared with herself 
alone; for her talent, which knows neither guide nor check save 
in the depth and fervour of her own impressions, is ever varying in 
unison with them. In fine Madlle. Piccolomini feels much more than 
she knows, but that which she feels so deeply herself she imparts to 
others, and with a nature so richly endowed as hers, this is a gift a 
thousand times more valuable than the most prodigious mechanical 
effects in the art of vocalization.” 


Some critics,in speaking of Madlle. Piccolomini’s acting, declare 
she makes “La Traviata plus coquette que rouée,” and that Mad. 
Doche gives a more truthful picture of the fallen fair one, Pos- 
sibly enough, for what can Madlle. Piccolomini ‘now of the life 
she represents—she who has never for an hour been deprived of 
a mother’s protection. She could only be coquette, and what 
then? But the agonies of suffering, the slow and wearing pain, 
the happiness of feeling herself pardoned and loved, and finally 
the delight at receiving the father’s benediction, are master- 
pieces of acting, and beyond the highest efforts of the original 
Dame aux Oumélias. 


Partstan AMUSEMENTS.—The receipts of the theatres, balls, 
&e. &e., for the month of November, have exceeded those of the 
previous month by 6,368 francs, 
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MUSIC AT VIENNA.* 


Tue Philharmonic concerts given by the band of the Imperial 
Opera-house, under the direction of the Capel/meister, Herr Carl 
Eckert, always have been, and always will be, the first gem in 
the musical season of Vienna, and we can, therefore, only wish 
most fervently that the unlucky star which has hitherto shone 
over them, and been attended by interruptions and annoy- 
ances of various kinds, may at last pale. May the announcement, 
already made, of the second concert, not be, as it was last year, 
a delusion, a mere flattering hope, never destined to be fulfilled ! 
In sober truth, after the rehearsal, at which we were present 
yesterday, we could not help feeling that it would, as far as 
music was concerned, be of the greatest advantage to all real 
lovers of art in Vienna if we could calculate upon such a concert 
every week during the season. 

We must praise unreservedly the programme as well as the 
actual performance at the first concert, which took place on the 
7th inst., in the Imperial Redouten-Saal. The composition of 
it was highly interesting, and rich in pungent contrasts. Two 
great masters of past ages, the gentle Italian Stradella, rich in 
song, with that mild and noble stream of melody peculiar to the 
old composers of Italy, and the severe, earnest Sebastian Bach, 
with his strict rhythm, mighty progress in tone, and splendid 
contrapuntal art, were placed between Beethoven and Men- 
delssohn, the two great successors of Mozart, that pinnacle of 
the classical school, that highest point of genial and tranquil 
greatness ; those two composers who, with their wonderful art, 
stamp and send forth with such variety the temper and civiliza- 
tion of the time, the entire and most inward cosmos of the human 
soul at the present period. And, in the midst of these grand 
contrasts between Old and New, we beheld one of those wondrous 
offsprings of men’s latest efforts, by means of which the modern 


priests of the musical art, inexhaustible in form and modes of 


expression, are able to produce new creations in the realm of 
phantasy. 

What can be said more than has been said about Beethoven’s 
overture to Coriolanus! As the stroke of the great Ruben’s 
brush, which transformed a laughing into a weeping face, has 
obtained a world-wide renown, so, perhaps, Beethoven’s over- 
ture to Coriolanus, which, in two themes, mirrors a great and 
important portion of universal history with the overwhelming 
power of truth, and, with incomparable art, interweaves in our 
souls the sensations of the great subject, would, of itself, have 
been sufficient to immortalize the mighty musician. 

What can be said more than has been said about Mendelssohn’s 
Symphony in A major, that magnificent echo of his Italian 
journey, revelling in the most exuberant fulness of life, in the 
most brilliant light of a warm spring morning! How easily 
and surely does the great master of tone move init. What a 
deiicate feeling of the Beautiful holds captive, by a golden rein, 
the overswelling air, even when in the finale (the Saliarello), it 
becomes madness! How does the master play with the tones ; 
how joyfully do they obey him in every turn, in every move- 
ment, in every combination! This is art, real creative art, in 
whose productions study has already disappeared, and labour is 
invisible! The execution of both these instrumental works was 
masterly, and full of dash and spirit. 

The concerto for three pianofortes, by Sebastian Bach, is 
already known to the musical public of Vienna. The execution 
of the pianoforte parts was, on this occasion, entrusted to those 
from whom something perfect was confidently to be expected, 
and we can, in truth, not fancy more complete clearness, more 
roundness, or more plastic strength than that which characte- 
rised the playing of Herren Eckert, Fischhof, and Dach. But, 
however much the naively grand conceptions of the old master, 
Sebastian Bach, demand especially these very qualities, a some- 
what warmer accent and more delicate shading would, perhaps, 
be appropriate in the slow movement. 

The scherzo from Romeo and Juliet, by Berlioz (Queen Mab), 
also, has, if we are not mistaken, already been publicly per- 
formed in Vienna, not only under Berlioz’s own direction, but 





* Translated from the Neue Wiener Musik-Zeitung. 





likewise on a subsequent occasion. No decision can, with 
perfect certainty, be pronounced on the characteristic treatment 
of this interesting composition, apart from its connection and 
relation to the whole work. Regarded independently, and con- 
sidered simply as the expression of a piece of hobgoblinery in 
general, we cannot deny that it possesses an extremely pungent 
and fantastic colouring, as well as magic life rich in action ; but, 
looked at from the higher esthetical point of view, we cannot 
avoid condemning the profuse employment of external means, 
and of the effect of tone-colour, by the introduction of an anvil, 
a gong, the glass-bells, ete, at the same time that we fully 
acknowledge the great skill displayed in their management, and 
the most delicate calculation of the effect to be produced. Nor can 
we fail to perceive that Mendelssohn has beentakenas a model, and 
itis in the imitation that the more beautiful features of the work 
are to be found, for precisely that which properly appears as a 
‘mere supplement, rests only upon the outward effects, already 
mentioned, which are mostly calculated for the tone-colouring. 
How truly musical, gushing forth from the inmost soul, are all 
the elements which Mendelssohn evokes from the realms of 
romance, hobgoblins, and phantasy ; if, for instance, we hear the 
Melusina overture played only on the piano, it still retains its 
first impression on us. What becomes of Berlioz’s seherzo, if we 
strip it of its artificial tinsel ! 

It was, in our opinion, a great mistake on the part of Herr 
Eckert to repeat the scherzo. This was evidently not tle wish 
of the audience, as was perceptible when the signal for repetition 
was given. The tumultuous applause and reiterated calls were 
intended for the talented and energetic Capellmeister, and the 
admirable execution of this exceedingly difficult work. Nor 
was Herr Eckert doing the composer a service, for such compo- 
sitions produce their effect more especially by surprise ; every 
repetition takes away something from the nimbus surrounding 
them, and allows our eye to penetrate more deeply their petty 
nothingness. y 

We have still to mention the sacred air of Allessando Stra- 
della, which Herr Ander sang with a magnificent voice and with 
his whole soul. Allessandro Stradella was one of the most cele- 
brated composers of the sixteenth century in Italy. Besides an 
opera, which he wrote for the carnival of 1678 in Genoa, whither 
he had been invited for that purpose, and an oratorio, San Gio- 
vanni Battista, a cingue voei con stromenti, he was the author of 
several detached vocal compositions, cantatas, duets, trios, and 
madrigals, for four and five voices, which were always preferred 
to those of his contemporaries, with the exception of those of 
Carissimi. As we all know, he disarmed, by his singing, the 
assassins hired to dispatch him at Rome; according to unau- 
thenticated accounts, he fell, however, at last by a murderer's 
hand. He was, likewise, a celebrated singer, violinist, and 
harpist ; he is, moreover, said to have written some poems. The 
sacred air we heard speaks volumes for the old master’s grand 
and genuine talent. In the most beautiful and gentlest forms, 
the song, springing from our most inward feelings, fashions itself 
into the living and warm expression of a human soul, deeply 
moved and sighing heavenward. It is all harmony ; no where 
do we find the least constraint, a forced turn, or an artificial 
modulation! We must, also, not lose sight of the fact that we 
have here to do with no strictly objective sacred notion, but 
with the subjective expression of a human heart entreating 
heaven ! vstet: 

In conclusion, we must express our fullest admiration of the 
three grand pianos furnished by Herr Bésendorf. In spite of 
the locality, which is not very favourable for pianoforte music, 
these three splendid instruments were characterized by such 
tone and strength, and were so excellently tuned to accord with 
one another, that every one spoke of their excellence. Bosen- 
dorf’s reputation has taken another step in advance ; it would 
be a difficult task to produce anything better and more beautiful 
in the way of grand pianos. 





Meyersesr has become a subscriber to the projected _“ Société 
de Florence,” for the encouragement of Instrumental Music in 
Tuscany. 
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TO THE MUSICAL PROFESSION. 
MR. EDWARD J. LODER 


Has been suffering for some time from a severe mental illness, which has inca- 
acitated him from pursuing his profession, The doctors hold out every hope of 
is ultimate recovery, but in the meantime he is without the means of support. 

A few friends have commenced a subscription to aid him until able to resume his 

professional avocations. The co-operation of the musical profession is earnestly 

solicited. Any contributions will be thankfully received by the following gen- 
tlemen, who will afford the requisite information to show the necessity of this 
appeal :— 

”, Messrs, ADDISON anp HOLLIER, Regent-strect. 

BOOSEY anp SONS, Holles-street. 


” 





TO CORRESPONDENTS. 
Har.equin.— Neither more nor less. The figure is exact. 
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Tr is not so much the Sacred Harmonic Society as the 
British Museum that deserves rating for having allowed the 
fair copies made from the autograph scores of Handel’s 
oratorios to pass into the hands of a Frenchman. From 
these copies Hiindel himself conducted, and Smith, his 
amanuensis, after him. That alone should have made them 
desirable, as heirlooms, to a British institution. But they 
must further contain numberless indications in the hand- 
writing of the composer, not only interesting of themselves, 
but precious as land-marks. We are always talking of Hindel’s 
“ traditions ;” well, here, in all probability, are many of them, 
stamped indelibly on paper. Here-may be obtained hints as 
to how Handel would himself have curtailed such pieces as 
required curtailing. Possibly, too, marks of expression may 
be found; and these would be invaluable—for more reasons 
than one. Among other things the question might be set at 
rest as to how the opening of the chorus, “For unto us a 
child is born”—up to the fortissimo, on the words “ Wonder- 
ful—Counsellor, &c.”—should be read. Highly as we esteem 
the judgment of Mr. Costa, we cannot agree with him in this 
matter. The long-sustained pianissimo appears to us neither 
more nor less than a contresens, and the fortissimo, when it 
arrives, an effect of no greater sublimity than the celebrated 
thump in Haydn’s Surprise, which everyone must. be aware 
was intended by the fine old master as a jeu-d'esprit, nothing 
more—an ingenious contrivance for awaking certain of his 
patrons who invariably went to sleep during the slow-move- 
ments of his symphonies. Hiindel surely meant something 
higher than this—to say nothing of the evident irrelevancy 
of disclosing the great news of the birth of Christ as though 
it were a secret, treasonable, and dangerous to utter, instead 
of the announcement of salvation to mankind. If, in the 
scores possessed by M. Schelcher, any information can be 
obtained upon this point it will be a subject for gratulation. 
The question concerns not only the peculiar opinion enter- 
tained by the eminent chef-d’orchestre of the Sacred 
Harmonic Society, but Handel himself—since the new 
reading might otherwise pass into a tradition, and be ulti- 
mately defended upon the presumed strength of Hiindel’s 
own authority. 

The history of the discovery of the scores from which the 
composer of The Messiah directed the performance of his 
oratorios is worth narrating. Hiindel died in 1859, and left 
all his manuscript music, by will, to John Christopher Smith, 
his friend and amanuensis. Smith, who had conducted the 
ortaorio performanees during the period of Handel's blind- 








ness, continued them for 12 years after the: great musician's 
death. George III. patronised them constantly; and more- 
over conferred an annual pension of £200 onSmith. In return 
for these acts of kindness and munificence, Smith presented 
the autograph scores of Hindel. to. His Majesty—in all 
86 volumes, which have remained in possession. of | the 
Royal Family of England, and are now, as every one knows, 
in the library of Buckingham Palace, where they can be 
inspected with much more preliminary trouble than would 
have been the case had they been deposited in the British 
Museum. 

The remainder of Hindel’s manuscripts, including among 
other things the fair copies from the autograph scores pre- 
pared for his own use in the concert-room, were kept by 
Smith, who subsequently married the widow of Dr. Coxe 
(a well-known physician practising at Bath). ‘To the 
daughter of Widow Coxe (Mrs. Smith) by her first husband, 
and consequently the step-daughter of Smith, the manuscripts 
were bequeathed. Miss Coxe, in her turn, married the Rev. 
Sir Something Rivers, by whom she had issue. The two 
sons of the Rev. Sir Rivers dying childless, during his life- 
time, his property and estate devolved to the Rev. Sir Henry 
Rivers, of Martyr Worthy, Hampshire, in the neighbourhood 
of Winchester, who himself demised in 1851. A ‘year 
or so after the death of the last named Rivers, by 
order of a decree in Chancery, the manuscripts which 
once were Hiindel’s (altogether about 200 volumes) 
were knocked down by the hammer of the auctioneer at a 
price something less than what would have been fetched by 
the same quantity of waste paper. The lucky purchaser was 
a Mr. Kuslake, who carried on the business of second-hand 
bookseller, at Bristol. Mr. Kuslake, after holding possession 
for some years, advertised the volumes for sale, in his 
catalogue, at the sum of 45 guineas. The fact came 
under the notice, as we are informed, of the Sacred 
Harmonic Society, “who at once offered to purchase,’ 
The society was nevertheless, too late. How so? Of course’ 
it was not to be expected that the British Museum, which 
declined to lay out 200 guineas for the autograph’ manu- 
script of Mozart's Don Giovanni,* would afford even the price 
of waste paper for these interesting relies of Handel; but we 
are surprised at the apparent dilatoriness of the Sacred Har- 
monic Society. More especially have wereason to be astonished, 
since a French gentleman, M. Victor Schelcher, who had 
probably never heard of Handel until he came to this country, 
was aware of the advertisement in Mr. Kuslake’s catalogue, 
went, or sent, to Bristol, and brought away, or caused to be 
brought away, the manuscripts. It is true that M. Scheelcher, 
(a distinguished French petriot, author of the Crimes de 
Décembre and other remarkable political treatises), has been 
now for some years gathering materials for a life of Handel. 
This work he has long contemplated, and intends to be 
the most comprehensive biography of a musical artist ever 
achieved. The task he has set himself no doubt stimulates 
curiosity, and sharpens his sense of perception, when any- 
thing of interest relating to his hero comes within reach. Thus, 
before the Sacred Harmonic Society heard of these copies of 
Hiindel’s scores being for sale at a second-hand bookseller’s at 
Bristol, M. Schelcher had divined it ; and when’ the fact 
“came under the notice” of the Exeter Hall Committee, the 
manuscripts were already in M. Scheelcher’s possession. The 
Sacred Harmonic Society, we hear, regrets the loss of what 





* Mad. Pauline Viardot Garcia was more sensible of the value of 
this precious relic, and gave the price demanded. 
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would have been so useful:an addition to its library, but 
acknowledges the readiness with which M. Scheelcher has 
offered to place the scores at the disposal of the committee, 
whenever they may be required for any occasion of importance. 
M. Scheelcher, having outwitted the Sacred Harmonic Society 
and shamed the British Museum, can afford to be generous. 
To conclude, the fair copies from which Hiindel conducted 
will be consulted and used at the forthcoming Hiindel Fes- 
tival,; to be held in the Crystal Palace. In spite of this, 
however, and all the rest of the advantages likely to be 
derived from the courtesy of an enlightened foreigner, it is 
a humiliation to us that Hindel’s “ fair copies” should not 
have been retained, like Hiindel’s autographs, for England. 


Berore another week has elapsed, pantomimes will oocupy 
every stage in London, with the single exception of the 
Olympic, where burlesque still holds its ancient reign, and 
where it is still represented by its founder, Mr. Planché. Do 
not object to the word “ founder,” archeological reader, and 
talk about “Tom Thumb,” “ Bombastes Furioso,” and such 
like Ante-Planchéan productions. Those pieces belonged to 
another genus. The pieces that are now popularly called 
burlesques, but that, with grotesque dialogues, combine real 
elegance and splendor, owe their origin to Mr. Planché. 

A few years ago we used to be overwhelmed with burlesques. 
Harlequin was voted passé, and every dramatist, as the holi- 
days approached, turned over the Arabian Nights, Mother 
Goose's, tales, and Lempriére’s dictionary, in the hope of 
making caliphs quaff bitter ale, fairies ride in Hansome 
cabs, and Greek divinities smoke tobacco, The pieces that 
resulted from the profound study, and the facetious appli- 
cation were moreover of exceeding length, Not brevity, but 
anachronism was deemed the soul of wit, till at last each 
successive caliph and divinity became duller than his pre- 
decessor. It should be added, that as burlesque became 
more and more familiar, it despised Polonius’s caution, and 
became more and more vulgar, Never was there a stronger 
instance of what is called “running to seed” than in this 
same article of burlesque. 

Luckily, the seed did not germinate. Burlesque as a 
Christmas category has fairly ceased, and the one little 
specimen annually brought forward by the patriarch, Mr. 
Planché, testifies to the literary virtues of that gentleman, 
who, avoiding the course taken by his imitators, has survived 
them all. When the barber and the curate shall make a: 
holocaust of the burlesque-literature of the 19th century, the 
same distinction shall be drawn between the works of Mr. 
Planché, and those of his followers, as between Amadis of 
Gaul, and Amadis of Greece,in times of old. However, don’t 
let us be too sweeping; perhaps, on rigid investigation, some 
Palmerin of England, or Tirante the White may turn up, that 
will likewise claim a right of exemption from the general 
annihilation. 

Harlequin, then, has recovered his ascendancy, and we 
rejoice at the fact, for of all the living forms of drama, 
the harlequinade is decidedly the most national. Do not 
again bore us, archeological reader, by talking about the old 
Italian drama and the Arlecchino. We know very well that 
our mask derived his black face and his breeches from the 
other side of the Alps, but he has become as completely 
transmuted on British soil asthe Egyptian deities on the 
shores of Greece. The pantomime is English; and when it 
appears on the continent, it is only the exponent of an 
Anglomania, , 


We hope that Harlequin will turn his newly regained 
influence to some practical account. Burlesque, defeated as 
an open foe, lurks in the pantomime: itself,’ im the shape of 
a very long “introduction ;’ and the pantomime, properly so 
called, goes by the technical name of the “comic business.” 
When it is said that a good pantomime is produced at such 
and such a theatre, the praise is usually limited to the 
“introduction.” Harlequin is, indeed, on his throne, but 
he is a sort of King Log—a roi fainéant, with the grotesque 
actor of the “introduction” as his Mayor of the Palace. Be 
it borne in mind that these introductory drolleries are not 
so wordy as the burlesque-pieces lately doomed to banish- 
ment, but pleasant affairs, performed by artists who are 
sparing of the use of their tongue, free in the use oftheir 
legs, and that an extravagant “fun” is, attained, which in 
burlesque proper is unattainable. 

The “introduction” is the only part of a pantomime that 
is undertaken by a dramatic author. The “comic business” 
is not thought worthy of intellectual exertion, but is usually 
composed by heaping together the commop-places of the 
last twenty years. Yet it is the “comic business” that 
is the pantomime itself—the national part of the enter- 
tainment. It is the “comic business” that is capable of 
Aristophanic development. No imagination is too fertile to 
be employed on the “ comic business.” 

Let us hope that in the pantomimes of this year we shall 
see an improvement in the construction of the “comic 
business”"—-not a trick or two more than usual, or a novel 
gymnastic feat—but a reform on principle. No—let us hope 
nothing of the kind—for we are quite certain that the 
“comic business” will be precisely what it was last year, and 
vain hope is unprofitable. 





Map. Penco.—Parisian journals inform us that Mr. Lumley 
has engaged this cantatrice for three years at Her Majesty’s 
Theatre. 

Herr Tureopor Formes.—We learn, from German papers, 
that this artist (principal tenor at the Opernhaus in Berlin) is 
engaged by Mr. Lumley for Her Majesty’s Theatre, and will 
appear in the month of May. 

Tue Catueringe Hayes Party.—The tour prospers in 
Ireland. From Cork and Belfast we hear great accounts, 
Patriotism and dilettantism mingle in the Hibernian enthusiasm 
for Miss ayes. Her national melodies, however, bear away the 
palm from her Italian cavatinas, which her countrymen relish 
(and no wonder under the circumstances) with much less avidity. 
Among her “ triumphs” must still rank “The harp that once in 
Tara’s halls,’ which excites an ~ sympathy. Charles 
Braham seems to have taken the Irish amateurs by storm, in 
some of his father’s songs. The Delfast Daily Mercury, in its 
account of the first concert, writes as follows :— 

“Mr. Charles Braham was set down in the programme for “Il 
Pescatore.” By request he altered it, much to the delight of the 
audience, to one of his father’s songs, “‘ Lhe Death of Nelson.” Never 
did we hear this gentleman’s voice to greater advantage. The thunder- 
ing Bass of his father, as we haye heard it described, was absent; but 
the cry of the famous watchword was, perhaps, given better than it 
could have been by any other vocalist now alive. ‘To the encore which 
followed, Mr. Braham responded readily—a complaisance which the 
audience applauded warmly. They even counted upon Mr. Braham’s 
good nature so far as to call for “Lhe Bay of Biscay,” and the seore 
having been procured, Mr. Braham gave this fine sea-song with even 
more effect than the former. He left the stage amid general cheers,” 
We hear, for the first time, that the voice of Braham the 
elder was a bass. The instrumental party is very strong. ‘The’ 
talented and Irish Osborne; the graceful and Italian Piatti; 
the passionate and German Ernst, make up a trio of first-rate 
efficiency. As usual, Ernst creates a sensation everywhere ; he 
is one of the spoiled children of Erin. One would think he was 
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M. JULLIEN’S CONCERTS. 


M. Jvuuuten has cause to regret that he had not sooner com- 
menced the “ Festival nights.” Now, at the eleventh hour, they 
come crowding on each other, and interfere with each other’s 
success, Moreover, M. Jullien’s patrons will be deprived this 
year of the usual “Mozart night,” and the question will 
naturally arise, why had Mendelssohn and Beethoven the pre- 
ference over the composer of Don Giovanni? Had M. Jullien 
given one of these popular entertainments in each week, or two 
a fortnight, as the taste of his audience would seem to demand, 
it would have been all right. 

The Beethoven night on Saturday attracted another immense 
crowd, there being scarcely a seat in the theatre unoccupied. 
The selection was admirable, including—overture to Leonora 
(the grand—No. 3); Arietta, “In questa tomba ;” violin con- 
certo (first movement); chorus, Ruins of Athens; concerto for 
pianoforte, in E flat ; two songs from Giethe ; and symphony, 
No. 7. 

Both orchestral pieces were executed in a masterly manner by 

the band, more especially the symphony in A, a more satisfactory 
performance and a more intelligent reading of which we have 
seldom listened to. The scherzo, above all, was played to per- 
fection, not a single delicate point being lost. It is vastly to the 
credit of the mixed audience to say that this profound work was 
listened to with as much attention as if it had been performed 
by one of the Philharmonic societies. Few living violinists can 
execute the music of the great masters better than M. Sainton. 
It was to be regretted that the eminent French violinist should 
follow the example of M. Le Hon, on the Mendelssohn night, 
and only play one movement of the concerto, Had M. Sainton 
given the other two movements, he would have encroached very 
little on the time, and not atall on the patience of the audience. 
He played, however, the most important and difficult move- 
ment, and a finer piece of execution we have not heard for 
some time. The applause was uproarious, and M. Sainton was 
recalled. Miss Arabella Goddard gave the magnificent E flat 
pianoforte concerto entire—need we add with consummate skill, 
power, and expression combined? The young artist has rarely 
played more superbly, and never produced a deeper impression. 
She was frequently interrupted during her performance with 
applause, and was unanimously recalled at the end. The chorus 
of Dervishes, from the Ruins of Athens, was far from irreproach- 
able. Some of the singers—we presume from their position in 
the orchestra—were inaudible, and others had not made them- 
selves familiar with the music. 

Miss Dolby sang “In questa tomba” with genuine feeling ; 
and the two songs from Goethe—* Youthful flowers,” and “ May- 
song”—just as well. The last were accompanied on the piano- 
forte by Mr. Land. Miss Dolby was twice recalled. 

On Monday the Mendelssohn selection was repeated for the 
third time. Wednesday was M. Jullien’s annual “ benefit.” 
The programme containgd a sort of resumé of the most successful 
pieces of the season. The capital quadrille from Pietro il Grande; 
the French Quadrille, and the Traviata “selection,” brilliant 
with instrumental solos ; and last, not least, the always popular 
English Quadrille, were successively performed and applauded 
vociferously. The “ Miserere,” from the Trovatore “ selection,” 
was also presented, for the sake of MM. Lavigne, Koenig, and 
Hughes, who represented very successfully Mad. Bosio, Sig. 
Mario, and Sig. Graziani. Besides these, the band played the 
overtures to Guillamme Tell, and the scherzo from Beethoven’s 
No. 7.in A. Miss Louisa Vinning, who had just made herself a 
name and a fame at the Sacred Harmonie Society, sang the 
cavatina and cabaletta of Leonora, from Jt Trovatore (“ Tacea la 

notte”), and a very pretty song by Mr. Alfred Mellon, “Why 
should I be sad ?” in both of which she was “ bissed.” Instead 
of repeating the latter, however, she substituted “ Comin’ thro’ 
the rye,” which did not suit her nearly so well. Then Miss 
Dolby gave a very pretty song by Mr. Frank Mori, “The rustic 
gate,” and being encored, followed the anomalous example set 
by Miss Vinning, and gave the audience something which 
they had never dreamed of. Then Herr Koenig played Ange- 
lina’s “ River and the star,” to perfection. And lastly, the band 
gave two of M, Jullien’s most “popular” polkas, “The Minnie,” 


and “My Mary Ann,” (or “ Barney Williams.”) But no, not 
lastly, since a new and an extremely clever waltz by M. Jullien, 
entitled “ Excelsior,” with solos for the cornet by Herr Kognig, 
was introduced with the greatest possible success. This, how- 
ever, demands and merits a notice apart, which must be deferred 
till our next. 

To conclude, besides all these fine things, Miss Arabella 
Goddard—who seems to have all the ancient and modern pieces 
at her fingers’-ends, and at the shortest notice—performed, in 
the first part of the evening, Weber's Concert-stiick, with orchestra, 
in splendid style, and in the second, Thalberg’s Don Pasquale, 
which came to her with equal grace and facility. In both, she 
was applauded with enthusiasm. 

M. Jullien, on appearing, was received with the heartiest 
possible welcome. he house was crammed in every part. On 
Thursday night, a second Beethoven night brought as good a 
crowd as at the first. The first programme was repeated, To- 
night the season terminates, so far as the concerts are concerned; 
and virtually with the masked ball, on Monday next, Our 
“general remarks” will, therefore, be presented on Saturday. 


AMATEUR MUSICAL SOCIETY. 


Tue second Concert took place on Monday evening, with 
the following programme :— 





PART I. 
Symphony in E flat +, e Mozart, 
Song, “ Rejoice greatly’ (Messiah) Handel. 
Miss Sherrington. 
Overture (Lhe Templar) ies Henry Leslie. 
PART II. 
Miserere (Trovatore), Solos, Oboe and Cornet-d-pistons, 
Mr. Alfred A, Pollock and Mr. George Burchett Verdi. 
Overture, abe (Le Lac des Fées) i Auber. 
Song, “ Qui la voce,” (I Puritani) Sb Bellini. 
Miss Sherrington. 
March oe (Athalie) Mendelssohn. 


Conductor ws eee Mr. Henry Leslie. 


The symphony of Mozart was played with commendable care, 
and proportionately good effect. The amateurs in very few large 
pieces are more at home than in this “ravissante sym- 
phonie” of the divine Mozart. In Mr. Henry Leslie’s very 
clever overture—with the merits of which our readers are 
familiar—the band took great pains; and, on the whole, the 
execution was effective, although it would have been still better 
had the wind instruments been more uniformly correct. 

The “ Miserere,” from the 7’rovatore, was encored. It merited 
the compliment amply, so far as the solos were concerned, The 
oboe-playing of Mr. Alfred Pollock needs no praise ; but 
Mr. George Burchett, being less known to fame, merits a strong 
word of approval, for the manner in which he accomplished the 
solos for the cornet-d-pistons. There is nothing particular to say 
of the other instrumental pieces. 

Miss Sherrington gave both her songs well. Her voice seems 
to be gaining both fulness and power. 





ST. MARTIN’S HALL. 

Tux Messiah was performed on Wednesday evening under the 
direction of Mr, John Hullah. The principal vocal performers 
were Miss Banks, Mrs. Gilbert, Miss Dolby, Mr. Sims Reeves, 
and Mr. Thomas. The new organ by Willis, built for the Wells 
Cathedral, was used by Mr. Hopkins. The chorus, as usual, con- 
sisted of Mr. Hullah’s upper singing class. Mr. Sims Reeves 
was rapturously encored in “ Thou shalt break them,” and sang 
very finely throughout, Mrs. Gilbert, who made her first ap- 
pearance in oratorios, and shared the soprano music with Miss 
Banks, acquitted herself extremely well—obtaining a great deal 
of applause in “ Then shall the eyes of the blind” and “ He shall 
feed His flock.” This was her début in oratorio, and could not 
have been more successful. Miss Banks, too, is entitled to com- 
mendation, although “Rejoice greatly” is a little too much for 
her at present. Miss Dolby, as on all occasions, in Hiindel’s 
music, left nothing to be desired. Mr. Thomas is always im- 
proving, and is likely to become one of our best singers of sacred 
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SACRED HARMONIC SOOIETY. 


Tue first of the usual performances of the Messiah in the 
week preceding Christmas came on Friday evening, in last 
week, and but for one circumstance would have demanded but a 
passing record. Mrs. Clare Hepworth, who, it may be remem- 
bered, appeared at the last Gloucester Festival, made her first 
appearance in presence of a Londonaudience. General expecta- 
tion, however, was quickly disappointed, for as soon as Mrs, Clare 
Hepworth commenced the recitative which follows the Pastoral 
Symphony everybody felt it was “all over.” She could not 
sing a note in tune, and was fairly paralysed. In the air, 
“ Rejoice greatly,” she stopped short in the middle. Her friends 
have to thank themselves. A more imprudent step was never 
committed than that of placing one so inexperienced in so 
trying a position. Mrs. Clare Hepworth is esteemed for 
her vocal abilities in her own immediate circle ; but nothing 
could be gathered from the essay of Friday evening. The 
audience, with a wish to give her confidence, applauded and 
encouraged her, but when she came to the grand air, before- 
mentioned, Mr. Costa wisely stopped the band, and Mr. Sims 
Reeves led the lady from the platform. We shall be glad to 
meet Mrs. Clare Hepworth on a future occasion, when she will 
be better able to do herself justice. Her friends deny that the 
cause of her failure was nervousness, and attribute it to severe 
indisposition, Be it so. It nevertheless presented the appear- 
ance of excessive fright. 

After the first part, Mr. Bowley informed the audience that 
Miss Louisa Vinning had consented to wdertake the soprano 
part at a moment’s notice, and claimed their indulgence. Miss 
Louisa Vinning may be remembered as the “Infant Sappho” 
who, years ago as a child, though her voice and musical intelli- 

ence, became one of the popularities of London. Of late years, 

iss Vinning—no longer a girl—has been studying under Mr. 
Frank Mori (who also prepared Mrs. Hepworth for her London 
début). She has occasionally appeared at concerts in town and 
country, and always with success. The public were speedily set 
at rest about Miss Vinning’s pretensions. No sooner had she 
commenced her first air, “How beautiful are the feet”—which 
she gave with perfect command of her resources—than everyone 
felt there was no novice at work. Still more clearly was this 
exemplified in “I know that my Redeemer liveth,” which she 
sang with admirable expression, and drew down a second unani- 
mous burst of applause from the audience. In short, so thoroughly 
at home was Miss Louisa Vinning in the soprano music of the 
Messiah, that if she had never sung it before in public, she must 
be a rara avis. 

Mr. Sims Reeves sang the magnificent tenor music more 
grandly and impressively than ever, and was in glorious voice, 
although he had just recovered from a severe illness. It was 
his first ee this season at Exeter Hall, and the audience 
honoured him with a hearty welcome. Miss Dolby, as usual, 
sang the contralto music like a careful, conscientious, and 
Handelian artist ; and Herr Formes—Ais first appearance this 
winter—was in fine voice, sang his best, and, as usual, pleased 
the audience immensely. The choruses, under the vigorous 
direction of Mr. Costa, went magnificently. The hall was 
crammed to suffocation. 

The second performance of 7'he Messiah took place last night, 
when Mad, Clara Novello made her first appearance this season. 
The other singers were the same. The hall was again crammed. 








VERDI v. CALZADO. 

Tue first Chambre de la Cour Impériale, under the pre- 
sidency of M. Delangle, has confirmed the verdict pronounced in 
favour of M. Calzado, versus MM. Verdi and Blanchet 
(M. Verdi’s soi-disent publisher). 

It is decided that, in consequence of there being no -inter- 
national treaty between France and Parma, in respect of 
dramatic authors, M. Verdi cannot prevent the performance of 
any of his works which have already been produced abroad. 

The judgment reverses the verdict in respect of the payment 
of damages by M. Verdi; but condemns him to pay costs in 
both cases, 





Mog. Ciara ScuuMaANN has been playing at Copenhagen, 
before the Dowager Queen, at the concerts of the “ Société de 
Musique, und at several soirées, with great success. 

Herr Sonvnuorr, the pianist, is at Milan, where he has 
already announced a series of concerts. The report about his 
being insane was utterly unfounded. 

M. Vera.—This well-known professor of singing has produced, 
at Rome, an opera entitled Adriana Lecouvreur, with great 
success, ' 

MapaME PueyEt.—This celebrated pianiste has just finished a 
“¢riumphant tournée” in Switzerland. At Geneva, Lausanne, 
Berne, Zurich, Lucerne, and Basle, she was received with the 
greatest enthusiasm. Madame Pleyel now goes to Italy, where 
new successes await her. She will commence proceedings at 
Nice, where the Dowager Empress of Russia will be able to 
appreciate in its maturity the genius she so much admired when 
its possessor was but 18 years of age.—Revue et Gazette Musicale 
de Puris, 

Roya SranpArp Tueatre—If we may judge from the 
audiences that assemble at this place of ausement, Mr. Douglas 
must be fully realising his anticipations by the legitimate 
drama. Miss Glyn and Mr. C. Verner, assisted by a competent 
dramatic company, nightly appear in plays of Shakespere or 
some more modern “ classic.” Every thing is so well put on the 
stage, and the ensemble so good, that it is not surprising that so 
many from the West end should nightly visit the establishment. 
—(From an enthusiastic correspondent at the East end.) 

Leeps.—On Wednesday evening, the 10th inst., a “Lecture 
entertainment,” on “the Minstrelsy of Old England,” was given 
in the large hall of the Leeds Mechanics’ Institute, by Mr. Spark, 
who was assisted in the {llustrations by Miss Whitham and Miss 
Newbound. There was an overflowing audience. On Friday 
and Monday last, the Hungarian Band performed in the Leeds 
Music-hall, and on Saturday, in the Stock Exchange, Their 
playing was the theme of general admiration. On Saturday 
evening, Mr. and Mrs. Howard Paul gave their “ Patchwork” in 
the Music-hall, under the direction of the Recreation Society. The 
room was crowded, and the performances were highly successful. 
To night (Saturday), the annual performance of the Messiah, by 
the Recreation Society. The singers are Mrs. Sun:lerland, Miss 
Newbound, Mr. Miranda, Mr. Weiss, and a band and chorus of 
130 performers, with Mr. Spark as conductor. 

York.—The Recreation Society gave its first concert for the 
people on Monday evening, the 15th December, in the Festival 
Concert Room. The performers were Miss Senior, Mr. Deval, 
and Mr. Lambert, of York Cathedral; Mr. Dennis was solo 
organist and accompanist. ‘The members of the chorus acquitted 
themselves creditably, under the direction of Mr. Hunt. The 
scarf trio from Barnet’s Mountain Sulph was the best per- 
formance of the concert. Miss Senior contributed three songs, 
and was encored in “The minstrel boy.” Mr. Lambert sang a 
national song, entitled “Proudly waves the British banner, and 
was loudly applauded ; he also gave “ The wolf,” in which he 
received an encore. Mr. Deval, in “I seek her on every shore,’’ 
(by Rodwell) gained a loud encore ; he also sang his own “ Fear 
not, Britannia’s honour’s safe.” The concert terminated with 
the national anthem. The organ, built for the late York 
Musical Festival, by Mr. Whitehead, organ builder of this city, 
was well displayed by Mr. W. Dennis. The organ, since the 
festival, has been completely finished. Mr. White was the 
leader of the band, and Mr. Hunt the conductor. The concert 
room was well filled ; and we think, if these performances are 
carried on in the sme spirited way, they will prove a real 
attraction to the working classes, for whose especial benefit they 
were instituted. 

Tue Cries or Lonpon ty THE 16TH AND 17TH CENTURIES.— 
It was formerly a practice with the musicians to set the cries of 
London to music, retaining the very musical notes of them. In 
the collection entitled “Pammelia” is a round to the ery of 
“ New oysters,” “Have you any wood to cleave?” Orlando 
Gibbons set music of four parts to the cries in his time, among 
which is one of a play to be acted by the scholars of our town. 
Morley set those of the milliners’ girls in the New Exchange, in 
the Strand, built in the reign of James I., and pulled down about 
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the year of our Lord, 1746; and among others equally unknown to 
the present times these occur, “Italian Falling Bands,” “ French 
Garters,” “ Roman Gloves,” “ Rabatos” (a kind of ruffs), “ Nun’s 
Thread,” “Slick Stones,” “Poking Sticks”—these were made 
taper and were used to open and separate the plaits of those 
great ruffs thenin fashion. In a play called Tarquin and Lucrece 
these cries occur, “ A marking stone,” “ Bread and Meat for the 
poor Prisoners,” “ Rock Samphire,” a “ Hassoc for your Pew,” 
or a “ Pesocke to thrust your feet in,” “ Lanthorne and Candle 
light,” with many others. In the time of Charles II. the cries 
of London differed greatly from those of the preceding reigns. 
The singing of ballads was then but lately become an itinerant 
profession. The ancient printed ballads have this colophon : 
“ Printed by A.B., and are to be sold atthe stalls of the ballad 
singers.” Cromwell’s ordinance against strolling fiddlers silenced 
these, and obliged the ballad-singers to shut-up shop. —Hawkins. 





MOZART’S ZAUBERFLOTE. 
(Translated for The New York Musical World.) 


BEFORE me lies the entire opera of the Magic-Flute in Mozart’s own 
handwriting. The paper is square, untrimmed, and of so bad a quality 
that an elegant composer of our day would hardly deem it worthy of 
being touched by his pen. ‘The staff-lines are regularly and handsomely 
ruled by Mozart, comprising, however, but twelve on a page; on which 
account he was compelled, when many instruments were employed, to 
put the flutes, clarinets, trombones and drums upon separate bits of 

aper; as in one instance, where he wrote “ detached wind-instruments 
of the second finale.” 

Mozart first sketched the opera from beginning to end with evidently 
astonishing rapidity. All that this comprised, however, was written 
with very black ink, just sufficient to prevent his forgetting the idea. 
This sketching is confined to the voice parts and the text, almost 
without exception, until toward the close: very rarely is it the case 
with the orchestration, and then sometimes with one instrument, 
sometimes with another. Tho subsequent completion of the score was 
with pale ink ; so pale, that many instrumental parts in the overture 
are now nearly illegible. 

The introduction “To help,” ete., is generally richly spiced with 
trumpets* and drums, But these are entirely crossed out by Mozart, 
and allowed first to come in where the ladies sing “Die, monster, by 
our might. Triumph! Triumph !’—seven measures only, It is cer- 
tainly not wise that immediately on the rising of the curtain the ears 
of listeners should be paralyzed with a devil’s din: they are then no 
longer susceptible to tender passages; and how were a subsequent 
climax possible, without the help of cannon—at least of gougs. In the 
entire first act of Don Juan, even during the tremendous excitement 
at the close of the finale, no trumpets} are introduced, Mozart saving 
these to augment the horror in the grave-yard scene. ‘To be sure, the 
more accomplished music-directors improve in this respect on wise 
old Mozart, and very genially—as has happened here in Frank{furt— 
apply trumpets} not only to the finale, but to other passages of the 
first act. . 

Where the hero, Tamino, flies before the monster, and, fainting, and 
almost beside himself, cries for help, Mozart has written beneath the 
notes, the words “to the furious lion a sacrifice chosen.’ The lion is 
afterwards crossed out, and Mozart writes with pale ink over the same 
notes, “to the treacherous serpent.” Now, one must suppose that 
Mozart and Schikaneder (author of the Jibretto) had diplomatic con- 
ferences, haply, as to the peculiar genre of murderous monster (whether 
hair-beast or reptile) and that a snake was chosen because in the 
“ Magic Flute” only tame and well-behaved lions (ditto monkeys) 
might make their appearance. No—Mozart had evidently made a 
zoological blunder in writing; for his music at this point paints, with 
wonderful truth and beauty, the sinuous windings of a serpent—not the 
cat-leaps of a lion, Another possible supposition I will not overlook, 
that Schikaneder, with his immense Shaksperian talent, wishing to 
paint the terror of the flute-y Tamino, which had reached the swooning 
point, causes him to see a snake for a lion. F 

In the last movement of the introduction (C major, allegro) there is 
still another important alteration, When, finally, each of the three 
ladies has determined to hasten to the Princess and announce to her 
the arrival of the beautiful youth, each takes leave of him; “ Youth, 
handsonic and captivating, fond youth, farewell, until we meet again,” 








* ‘Trombones are probubly meant in the original, 
t Trombones, 


+ Trombones, 





and here Mozart, probably as donatio ad pias causas, im order to give 
the ladies opportunity to exhibit their art of trill, introduces a cadenza. 
This reminiscence of an earlier opera-habit, in which the yielding 
composer gave way to the tel est notre plaisir of almost every singer, 
was cancelled by his better genius before the production of the opera. 
Thirteen bars are entirely rejected. The passage includes, in addition 
to the stringed instruments and vocal parts, 2 oboes, 2 bassoons, 
2 horns in C, 2 clarinets in C, and drums. The instruments which 
I do not find in the score, the violas for instance, Mozart did not’ fill 
out, and everything that I have named is written with black ink; it 
belongs evidently, therefore, to the first sketch. In the eighth bar 
there is an evident omission of the syllable le in the word /ebe, the slur 
of the G having no antecedent. After the cadence come the twelve 
measures which close the piece. 

In the duet, “Bei Minnern welche Liebe fiihlen,” the whole com- 
position, according to the first sketch, is thrown into an entirely 
different measure. It began with the down beat, therefore with the 
first quaver instead of the fourth, as wo know it. In completing the 
score with pale ink, Mozart crossed out all the former bars to the 
measures from beginning to end, and drew new ones for the aforesaid 
fourth quaver, sometimes a few in each part, and sometimes continuing 
them through the entire score, and carefully adding as well whatever 
the new division required. This change is proof to us of Mozart’s fine 
instinct for accent; for the reason of the change is purely 2 dynamic 
one, and we can easily appreciate it by performing the composition first 
in the old and then in the new way, with marked accentuation. 

It is remarkable that Mozart, who otherwise never forgot anything, 
omitted, after the first four notes of the ritornell by the stringed instru- 
ments, to write the response in the wiud instruments. This was 
caused probably by his zeal in correcting the bars above alluded to. 

In the first finale, at the words of Sarastro, “Yet will I not give 
thee thy freedom,” between the double-bass and the vocal part, there is 
a very evil-sounding place, which is always disagreeable, and which 
those who would not willingly ascribe anything of this kind to Mozart, 
have regarded as a sin of the copyist; but yet have not known exactly 
how to correct it. This dissonance really stands precisely thus in 
Mozart’s score, and, still more—very plainly. The passage, neverthe- 
less, is very un-Mozart-like, and he may possibly, in the great haste 
with which the Magie Flute had to be produced, have’ over-hurried 
himself; for his fine taste and his delicate musical instinct pre- 
served him from such harsh harmonies as we sometimes find 
in Beethoven, as for instance in his Opus 132. This Titanic toneocrat, 
who often made light even of tlie physiological possibilities of human 
Voices, thought nothing of such things. 

In the great bravura air of the Queen of the Night, where the D 
minor vengeance is throbbing in her heart, is a spot which has often 
been pointed at as a proof of the unconscionable manner in which our 
language was sometimes abused by Mozart. It is the following :— 

So bistdu mein’, | mehr, 

This is often seen in piano scores of the opera. Sometimes persons 
have wished good-naturedly to better Mozart’s blemish, and say, “ So 
bist du, du meine Tochter nimmer mehr.” He wrote, however, “So 
bist du, nein! meine Tochter nimmer mehr.” ‘This correct reading, 
appears in the piano score now in press at André’s, in Offenbach. 
Mozart’s “nein!” is of course a patch-word ; just as many composers 
(in order to make the rhythm very piquant) throw in an exclamatory 
ja!—and, in this case, the sublime metre of Schikaneder does not suffer 
thereby. Of this great Shaksperian genius, I will here give but another 
specimen: In the finale of the second act, two boys put the inquiry, 
“Wo ist sie denn?” (Where is she then?) meaning Pamina: where- 
upon the first boy replies, ‘Sie ist von Sinnen.” (She is from her 
senses.) Such a reply could never have occurred to any ordinary 
intellect. 

While in Prague in 1832, I made the acquaintance of Capellmeister 
Triibensee, who has been dead now some years, and who told me that 
he served in Schikaneder’s Theatre in Vienna as second hautboist, and 
played in the orchestra on the first performance of the Magic Flute, 
under Mozart’s direction, The opera at first did not please. The 
overture, the introduction, etc., were a palpable failure, and the gentle 
Mozart, who had depended greatly on the success of the Magic Flute 
to better his pecuniary condition, grew deadly pale. The duet “ Bei 
Minnern welche Liebe fiihlen,” first met with marked favour, and 
from that moment the brilliant success of the opera was certain. 
Triibensee further told me, that one of the two compositions of the 
duet, which, as is well known, Schikaneder rejected, was written in 
very grand style, and was still in existence; that in the many subse- 
quent performances of the opera it was the custom to alternate with 
the two compositions; and there stood generally upon the opera poster 
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“ With the old duet, or the new duet.” I begged a friend of mine in 
Vienna to hunt up this grand duet for me, but it was not possible to 
find it ; for Schikaneder’s Theater, with its entire inventory, since that 
time .had passed through many hands. Perhaps Herr Capellmeister 
Spohr might know something of this, for he told me that he had con- 
ducted the Magic Flute at Vienna from the same score as Mozart. 

In conclusion, let me record a proof that Mozart possessed no 
dramatic talent, which, during the earlier history of the Magic Flute, 
appeared in a very prominent literary journal :— 

“ Mozart, in the duet, ‘Bei Minnern,’ etc., has expressed the lores 
of Pamina and Papageno by the same cantilena: this is nonsense ; for 
an accomplished Princess feels very differently from a rude peasant and 
sings differently, Wherefore—Mozart has no power of delineating 
character.” One sees that Art-Agriculture began to flourish even in 
that. period. 

* The manuscripts of Mozart, which were purchased by Hofrath 
André, were a short time since distributed among his seven heirs, and 

Dr, Julfus André is now the happy possessor of the Magic Flute, For 

his kindness in entrusting this treasure to my hands for several weeks, 

T herewith tender him my heartiest thanks. 

SCHNYDER VON WARTENSEE. 








ADVERTISEMENTS. 





EFLECTIONS on CHURCH MUSIC, for the Con- 
sideration of Church-goers in General. By Cart ENGEL. Price 2s. 6d. 
“T will sing with the spirit, and I will sing with the understanding also,”— 
1st Cor., xiv. 15. 
London: Gustav Scheurman, and Co., 86, Newgate-street. 


Now Ready, Price is. 6d., 
“(\H, DONT YOU REMEMBER THE TIME!”— 


The first of the series of Domestic Melodies, or Home Songs, London: 
Cocks and Co., New Burlington-street, and of all Music-sellers. Prospectuses 
sent post free, by Triton, 1, Leipsic-road, Camberwell, London 8. 


HRISTMAS ALES. — The celebrated “BRIGHTON 

TIPPER” ALES, old and mild, in 9 and 18 gallon casks. Also, HALLETT 
and ABBEY’S well-known Family, Pale, and Mild Ales, at 12d. and 16d. per 
gallon.—N.B. EXTRA STOUT, in 9-gallon casks, at 16d. per gallon.—Bottled 
India Pale Ale at 4s. 6d. per dozen quarts; 2s. 9d. per dozen pints. Ditto Extra 
Stout at 4s. 6d. per dozen quarts; 28.9d. per dozen pints,—To be seen and sampled 
at Hallett and Abbey’s Brighton Ale Stores, Hungerford-market. 


THE EMMELINE MAZURKA, composed by C. M. 
Second edition, price 2s. 

“Simple, yet graceful—easy to execute, yet brilliant—this unpretending dance- 
picce is likely to meet with a host of admirers among the fair sex, whose delicate 
fingers it is calculated to exercise gently, without at all puzzling their under- 
standings. There are three motivi, all taking, and all strictly in the rhythm of 
the mazurka,.”—Musical World. 


BOOSEY & SONS’ Musical Library, 28, Holles-street. 














“MMHE BARD.”—The Solos (for Baritone), from Dr 
} Monk’s Cantata, are now published separately. Aria, “ Hark, how eac’ 
giant oak,” 28.; Arietta, “Dear lost companions,” 1s. 6¢.; Recitative and Aria, 
“Stay, oh stay,” 2s.; also, the March, 2s. Pianoforte Score, complete, 15s,— 
London: J. Alfred Novello, 69, Dean-strect, and 25, Poultry. 


. a Leg 
“()UEEN OF FRESH FLOWERS.” Trio for Ladies 
Voices, Written by ae Heber, the music composed by Henry Smart. 

“Agem. Ifthis charming little pastoral, which is as easy to sing as itis 
melodious, does not become popular, it is no use writing good music. The words 
of Bishop Heber are perfect in their way, and the music expresses them to per- 
fection ; in short, few more fragrant contributions have bezn addressed to the 
‘merry month of May.’”—Musical World, Dec. 15. 

Published by R. Mills, 140, New Bond-street. 





AUOTHER CURE or 15 YEARS’ ASTHMA by 
Dr. LOCOCK’S PULMONIC WAFERS. 
‘*Garden-place, Cheetham-hill. 

‘‘ GENTLEMEN,—For the last fifteen years my wife has been afflicted with severe 
asthma, and during that time has never been able to obtain more than temporary 
and partial relief. Since she has taken two boxes of the wafers her cough has 
quite left her, and her breathing is now as free as she could wish. In fact, such 
is the inestimable benefit she has derived from them, that she is anxious to make 
her testimonial as public as possible, in order that others similarly afflicted may 
participate in the comfort and the relief she now enjoys. J. Heywoop.” 

Dr. LOCOCK’S WAFERS give instant relief and a rapid cure of asthma, 
coughs, and all disorders of the breath and lungs. 

TO SINGERS AND PUBLIC SPEAKERS they are invaluable for clearing and 
strengthening the voice : they have a pleasant taste. Price 1s, 14d., 2s. 9d., and 11s. 
per box. Sold by all Medicine vendors. 





AURENT’S ST. PATRICK QUADRILLE, on Irish 


Airs, the best Quadrille of the Season. Price 3s. 


LAURENT EGYPTIAN POLKA, performed by all 


the military bands in England. 2s. 6d. 


pT AvaENTs MALAKOFF GALOP, Second Edition, 


illustrated. Price 2s. 6d. 


AURENTS RUES DE LONDRES VALSE, intro- 


ducing the Ratcatcher’s Daughter. Price 3s. 





Boosey and Sons’ Musical Library, 28, Holles-street. 


SPLENDID CHRISTMAS PRESENT. 








Just Published, handsomely bound, price One Guinea, 


FOURTEEN SONGS 
LONGFELLOW AND BALFE. 


As introduced at all the principal Concerts of the Season, with the greatest 
success, by Miss Dolby, Miss Huddart, Mr. Sims Reeves, &c. 





CONTENTS. 
1, TWO LOCKS OF HAIR. Song. 
2. THE VILLAGE BLACKSMITH. Song: 
3. THE RAINY DAY. Song. 
4. STARS OF THE SUMMER NIGHT. Serenade. 
5. THE ARROW AND THE 


SONG. Song. 

6, THE HAPPIEST LAND. Song. 

y GOOD NIGHT! BELOVED! Serenade, 

8. ANNIE OF THARAW. Song. 

9 THE REAPER AND THE FLOWERS. Song. 
10, THIS 1S THE PLACE. Ballad. 

11. THE GREEN TREES. Ballad. 
12, ‘THE DAY IS DONE. Song. 

13, TRUST HER NOT. Duet. 

4. EXCELSIOR, Duet. 


Extract from letter by H. W. Loncre.tow to M. W. BALFr:— 
+... One of my first letters is to acknowledge your beautiful gift, and to say 
how successful this musical translation of my poems seems tome, You have sung 
them better than I did; for, after all, music reproduces the meod of mind in 
which a piece is written, better than words can. 


Nahaut, near Boston, July 12, 1856. Henry W. Loncrettow. 





JUST PUBLISHED, 
FOUR NEW SETS OF DANCE MUSIC, 


BY 
ANTONY LAMOTTE, 
Conductor of the Bals du Valentino in Paris, and the most Popular Composer 
of Danee Music in France. 


——w. 


1. LA BELLE ORIENTALE QUADRILLE ee 
2. LA CHASSE QUADRILLE .. a on ee 
8. LA COQUETTE SCHOTTISCHE .. ee s¢ ne 
4. LA TROMPETTE POLKA .. Ay es 2s os 
All the above are Superbly Lilustrated in Colours. 

Orchestral Parts, 5s. cach. 


to bo eo to F 
aoc of 


The attention of Conductors and Leaders of Bands is particularly directed to 
these compositions, the instrumentation of which will be found remarkably 
effective. The copyrights are secured to the publishers. 

BOOSEY awp SONS, Holles-street. 





KEATING’S COUGH LOZENGES. 
. SLIGHT COLD,’—if its first symptoms are not 


arrested, too often lays the foundation cf a variety of PULMONARY 
CompLarnts, including Wiyter Coven, AstHMa, and other constitutional 
derangements. ‘The evil consequences of these disorders may be easily averted 
or subdued by keeping at hand a supply of the above celebrated LozencEs, which 
have now stood the test of public experience for upwards of half a century. The 
Testimonials to their efficacy have been voluntarily given by the most eminent of 
the Faculty, as well as by all class:s of private individuals, Containing neither 
opiates nor any injurious anodyne, they may be safely taken by the youngest child 
or the most delicate female. 
Prepared and Sold in Boxes, 1s. 1}d., and Tins, 2s. 9d., 48. 6d., and 10s. 6d_ each, 
by Taomas Keatine, Chemist, &c., 79, St. Paul’s Churchyard, London. Retail 
by all Drugzists and Patent Medicine Vendors in the World, 

N.B.—To prevent spurious imitations, please to observe that the words 
“ KEATING’S COUGH LOZENGES” are engraved on the Government Stamp of 
each Box, without which none are genuine, 


IMPORTANT TO SINGERS, PUBLIC SPEAKERS, &ec. 
St. Paul’s Cathedral. 
Sirn,—I have much pleasure in recommending your Lozenges to those who may 
be distressed with Hoarseness. They have afforded me relief on several occasions 
when scarcely able to sing from the effects of Catarrh. I think they would be very 
useful to Clergy men, Barristers, and Public Orators, I 
Lam, Sir, yours faithfully, THOMAS FRANCIS, 

To Mr. Keating. Vicar Choral. 





LOOSHY AND SONS, 24 & 28, HOLLES STREET. 
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PUBLISHED EVERY MONTH. POPULAR 


BOOSEY’S PIANOFORTE COMPOSITIONS; ° 
ORCHESTRAL JOURNAL: 


POPULAR D ANCES, RUDOLF NORDMANN, 


FOREIGN AND ENGLISH COMPOSERS, 


ABRANGED FOR 


FULL ORCHESTRA AND SEPTETT, The Miserere, and Ah, che la morte, from Il Trovatore 
AS PERFORMED The Troubadour’s Song from I] Trovatore eee 


At Her Majesty's State Balls and the Nobility’ 8 Soirees. Libiamo, the celebrated Brindisi in La Traviata ars 
Scab ye ; a ; n 2 Gendve, Morceau on De Beriot’s Sixth Air a 
PRICE Tee, CAAA: 00.3 NUR HPT, 96 00. La Sicilienne, from Verdi’s new opera Les Vépres Siciliennes 
FIRST Sanens. 
. SONNAMBULA QUADRILLE 3 : +» eo» Tinney. Isabelle, Romance by Herold sss one AY 
. FLEUR DE LIS VALSES ... ar ee oe -» CC. Boosé, ala . 
3 MONTROSE WALTZES Go —n Ggert Soa rrngg «oe Et oiol armas Nh Balen del suo sorriso, from I] Trovatore .. 
. WINDSOR SCHOTTISCH ..  ... «» we we ~—e_-: Suliano, Di quella pira, from Il Trovatore 
. L ENCHANTERESSE FE en oe oe oe . oe Juliano, Si la stanchezza, from ll Trovatore 


; THISTLE WALTZES «> se, oe HL Laurent: mit : 
SECOND ‘SERIES. La mig letizia, cavatina in I Lombardi 








. KONIGSBERG POLKA “ » ++ Anon, The Sardinian National Hymn... 
3 CHAMPAGNERGALOP ... .. .. —=S ww Sw ~Se, Lumbye. fe ger: “WA 
: FETE DE LILAS QUADRILLE of ¥ :; La Motte, | The Nun’s Prayer (fourth edition) 


. 
ae 
. 
. 


ROSE WALTZ af Laurent. ‘he Ghost Scene from the Corsican Brothers 
LORELY VALSE oe oe ° ° oe - Boosé, i tse 
2, RIGOLETTO QUADRILLE ¢. .. “* .. Tinney. The Greek Pirates’ Chorus (fifth edition) .., 
seaicahineds anamenien THIRD SERIES, ' The Barcarolle in Rigoletto (third edition) 
3. ELE C GAL de ¥e se ve Gollmick, 4 " 
4, IMMORTELLEN VALSE .. .. < Gung’. La Dance des Fées, Morceau d’Alvars ae 
5. ENGLISH FLEET POLKA ,. oe oe oe oe .. Sidney. Bella Figlia, from the Quartett in Rigoletto... 
3. RIGOLETLO VALSE Se . Laurent. Aili Sie PR heer 1 
’ VEILCHEN AND GEBURTSTAG POLKAS | .. Gung’l. In questo semplice, Tyrolienne in Betly ee 
» VIVE PARIS QUADRILLE ” ++ + Tinney. A frenati, o cor, from Battaglia di Legnano 


FOURTH SERIES. Renan inv : ? i 
9. WIESBADEN GALOP ; .. Waldmuller, | Etnani involami, ee we ve 
20. MARIO VAL ae ie 1 “lag ie «+ +» Tinney. Solingo errante, Ernani.., tes 
. FESTA DA BALLO GAL ee oo -- Montagne. ‘in $e2 
2, CORBEILLE D’ORANGES QUADRILLE ‘ : Monts nso 'Ciascun lo dice, Figlia del Reggimento 
3. VILLIKINS A WALTZ “eo ; aoe .. Eaurent. Rataplan, Figlia del Reggimento 
a, ene oon en em # pets ent Il Segreto, Brindisi, Lucrezia Borgia ose 
5. LEONORA WALTZ ae . Laurent, Mandoline, Nocturne on a melody by Alvars 
26. PARTANT POUR LA SYRIE ‘QUADRILLE ° ‘. .. Laurent, 
27. LLORAGE GALOP oe on ° ° Gung’l. 
. STARS OF THE WEST W ALTZ eo ee oe ° .» Montagne. 
9. BULGARIAN POLKA .. oe ee . ee -- Montagne. r 
30. OPHELIA VALSE., ee, neice PIANOFORTE, FOUR HANDS. 
SIXTH ERIES. & sci nambul te 
+, aan esete. & . » Olipaaees Tutto é sciolto Son a 
82. BRIDE OF L AMMERMOOR Qu ADRILL E ‘% we . Tinney. Vi ravviso ditto 
33. LA LUNE DE MIEL WA ee a - .» Montagne. ‘ i 
, GALOP' DES GUIDES .. oe) Derurent, Ah, non giunge ditto 
35. ZOUAVE POLKA Pee eae ee ee Ernani, Ernani “a 
36. HIGHLANDERS QUADRILLE “s oe a -. Laurent Solingo erranite, Emnani 
SEVENTH SERIES. a Vite ko ope a 
; ZEBLIN A POLKA . 27 cee, rep tueine,. Ciascun lo dice, Fille du Régiment 
. VALSE CARNAVAL . oe ye oo ° - Laurent. , ‘ ‘ille éoime 
39. IMPERIAL GUARDS GALOP) ., 2) i) 7! Laurent, apioginn, File  Sigeness 
. ITALIE POLKA . ; Be gee ae ave +» Gavioli, O luce di quest’ anima, Linda 
. ETHEL NE SWOOME va ms - es ay i -» Laurent. \~ if oa 
2 LA VARSOVIANA ., . i a LE: Il segreto, Lucrezia 


at oo a EIGHTH ‘SERIES. A frenati, o cor, Battaglia 
43, A VALSE af oo” oe) Maney, : ice, 
| JENNY L'HIRONDELLE POLKA 7. «, 3), Yachner, In questo semplice, Betly 
5. . ara I QUADRILLE . gett Michalek set |. Ole aie Bella figlia, Rigoletto... 
7, CHASE POLKA. QUADRILLE oy catia tt : ar A te o cara, Puritani 
48, MALAKOFF GALOP .._.. -» Laurent, Fra poco i me, Lucia 


NINTH SERIES, les seigneurs, Les Huguenots 
49. VALSE DF L’HIVER, from “ Les me Siciliennes ” .. Laurent, ~ aolhtog - 8 
; ane 138 ANTE VARSOVIANA se ‘ .. Laurent. O Fortune, Robert m 
51. EGYPTIAN POLKA . Te ee ME 8 29 lotigt ardi 
52, BRIDESMAIDS’ VALSE. snare os Lasrent La mia letizia, Lombardi 
53. er Sen Lis sod APs] Obed «+ ee La Motte, Il balen, Trovatore ee 
iia aus nie SERIES. : + Wagner. Si la stanchezza, Il Trovatore 
: TR AVEAT, AVALSE . ¥ i +» «e+ Montagne. Com’ é gentil, Don Pasquale 
56. ATA QUADRILLE a) : . +» Laurent. ; i 
7. LES RUES DE LONDRES VALSE pias My, grt yy Totvent hen greater ee ee 
; 4 a COQUBF! 2 E SCH TTISCHE ., 7 .. | Ie Motte. Suono la tromba, Puritani 
59. L y -OLKA gol thro 1 Lae Motte. i i 
. LA BELLE ORJENTALE QUADRILLE.. be Ia Mote [eee een ditto 


EXTRA BBRISS, 
GRAND MARCHE EROIQUE ee : . +e Gollmick, 5s. 
GOOD NIGHT ! BELOVE os oe we ve Balfe, 2s. 6d, 
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NEW MUSIC PUBLISHED BY 


ADDISON, HOLLIER, AND LUCAS, 
210, REGENT STREET. 


JOHN BARNETT’S LATEST SONGS, viz. :— 
“Go, thou art free.” John Barnett be ee >s ee eo 
“My home beside the Guadalquiver.” Ditto ., te os ee 
“Wild Rose.” Ditto .. oo ate ee oe ee oe Py 


A New Edition (abri ) of BarnetT’s “School for the Voice” .. 
Joun Barnetr’s ‘School for the Voice,” complete pS os ‘aa 


COSTA’S “ELI,’”? FOR THE ORGAN. 
Airs and Choruses, &c., arranged by E. T. Cupp, viz. :— 
The Overture to Eli, arranged by E. T. Chipp .. <e ' oo 
The Morning Prayer es ditto ditto ., 0 ee oe ee 
The Evening Prayer(Air) ditto ditto .. ee e ee oe 
Blessed be the Lord (Chorus) ditto ditto be ee oe oe 
If thou should’st mark (Chorus) ditto ditto oe ee or oe 
Woe unto us (Chorus) ditto ditto és ee a6 ee ee 
Blessed, Hallelujah, Amen ditto ditto .. ae ee ee ee 
March of the Israelites ditto ditto ee aa + ee ee 
cosTa’s “ELI,” FOR THE PIANOPORTE, 
By WILLIAM HUTCHINS CALLCOTT. 
Admired movements from Costa’s ‘‘ Eli,” arranged for the Pianoforte (Solos) 
by W. H. Callcott, in 2 books me | ‘ee ee de each 
Accomps. for Flute, Violin, and Violo. (ad lid.) to each book . the set 
Ditto, arranged as Pianoforte Duets, by W. H. Callcott, in 2 books.. each 
Accomps, (ad lib,) for Flute, Violin, and Violo., toeach book ., the set 
THE 103rd PSALM, 
Composed for the Bradford Festival, 1856, by W. Jackson (Masham) 
Or, separately .. be xe oe oe ée ev oe ee 
No. 1.—Praise the Lord, O my soul (Air, Soprano), 
.—'The Lord is full of compassion (Air, Contralto). 
8.—For he knoweth whereof we are made (Recitative, Tenor). 
4.—The Lord hath prepared his throne (Air, Bass). 
MENDELSSOHN’S LIEDER OHNE WORTE, 
Adapted (first time) to words by W. LOVELL PHILLIPS, &c. 
Dream of the Desert .. ee ee oe “i ee ° eo - 
Gondolier’s Adieu Pe os aa ee a o oe oe 
Oh, for some fairy wings ée ee 
Silent stream ee ee oe oe 
Silver rills .. “ oe a * 
Voices of youth .. “ oe 
When fancy waves her magic wand os ° . ae 
Oh, for some mournful strain .. ae ee ; ee ee ee 
Twilight hour “a xe ee ve on ee ee ad 
How brightly shineth yonder star (Duct) .. - ee oe 
To be continued. 
NEW MUSIC FOR THE PIANOPORTE, 
Composed by J. THEODORE TREKELL. 
Agnese mance), dedicated to Miss Emily Hughes Hughes ee aa 
Evening Star (The), Morceau Elegant, dedicated to Miss Warner .. 0 
Heart’s Base (Morceau de Salon), inscribed to Miss Oliver oe aa ae 
Josephine (Valse brillante), dedicated to Miss Bass, Cambrian House, Ryde 
Rose sans Epine (Morceau brillante), dedicated to Miss Cooke .. ee 
L’Orgie du Brigand (Morceau de Fantaisie), dedicated to Miss Arabella 
Goddard .. up ee és es a ‘a ee ae ar 
La Beile Alliance (Deux Fantaisies 4 la Valse), dedicated to Miss Forrest .. 
La Czarine ee ee oe ap (Op. 28) .. ee oe és ee 
Morning Star (Companion to the ‘‘ Evening Star”), dedicated to Miss Lomax 
Partant Pour la Syrie (Fantaisie Militaire) es ty ee ee ee 
POLKAS. 
Garrison Polka (Illustrated) ., oe oe ee 
Osborne Polka .. ve es 


BO bo bo bo DS bo bo bo 
cooceocoos 


. a 
. oo 
. 
. . 


. 
. 

oe o- 
. o* 
. 


2 0 
2 0 
2 0 
2 0 
2 0 
20 
2 0 
2 0 
2 0 
2 0 


Weawww wwecwe 
oooooeo oocoooo 


bon 


GALOPS. 
The Garrison Galop ee <9 ee 


W. H, HOLMES, 
The Sighing Wind (Impromptu by W. H. Holmes) ae ee 


BERNSDORF. 
Les ~— Précieuses (Trois Impromptus pour le Piano, par E, Bernsdorf), 


- oe - * oe oe . 


Cc, MILSON, Junr. 
The Metau Waltz (Illustrated, played by Mr. Godfrey’s Band, composed b 
C. Milson, Junr.) .. es wa - <e oe oe ee oe 
WRIGHT. 
The Gem of the Ball Polka (Illustrated, composed by John Wright.) 
POUR-PART SONGS. 
Music by Mrs. MOUNSEY BARTHOLOMEW. 
The Lark now leaves his Wat’ry Nest (a four-part Song) ee oe 6 
Gentle Spring again is bringing ee * +e ee ee ue ee 6 
POLYHYMNIA—A collection of Part Songs and Glees, for three Soprano Voices. 
Book I. contains :— 
1. Hail, dawning Spring. 4. Reward. 
5. Winter. 


2. The Butterfly. 
8. The Fairies’ Lullaby. 6. Hurrah for Queen Victoria, 
Price, 5s. complete; the vocal score separately, 3s. 
POLYHYMNIA—A collection of Part Songs and Glees. Book II. contains:— 
1. There is a Happy Land, 4, Hope. 
2. A Morning Song. 5. Come, Honey Bee. 
8. Proverbs. 6. Good Night. 
Price, 5s. complete; the vocal score separately, 33. 
ALSO 
FOUR-PART SONGS, in Five Books, each phim i deel 
Composed by J, L, HATTON. 


London: Appison, HOLLER AND Lucas, 210, Regent-street, and 47, King-street 


5 0 








JUST PUBLISHED. 

NE HUNDRED MELODIES for the CONCERTINA. 
Arranged and Fingered by Gzonce Case. In One Book, price TuRrEE 
Saitiines, Adeste Fideles—’Twere vain to tell thee—While this heart its joy re- 
vealing—The blue bells of Scotland—La ci darem la mano—Mira, O Norma—Si 
fino all’ ore—The legacy—Austrian hymn—Still so gently—Aurora waltz—Oft in 
the stilly night—Di pescatore ignobile—Son vergin vezzosa—Il segreto—Annie 
Laurie—Deutsche Lust waltz—Cease your funning—Gentil Housard—Tyrolean, 
‘* Fille du Régiment”—Rataplan—Com’ e gentil— yeux bleues—Ashton si— 
Waltz, “Lucrezia”—Coming through the rye—Non piu mesta—Auld Robin Gray— 
Guarracha—Laissez moi l’'aimer—Suoni la tromba—Maid, those bright eyes—Rule 
Britannia—La Gassier, valse—The meeting of the waters—Della crudele—Libiamo 
—Partant pour la Syrie—Ernani involami—Quel guardo il cavalier—The Swiss 
boy—Lucy Neal—Market chorus—Fra poco—La Pt e mobile—Viva tu—The 
last rose of summer—Elizabethan waltz—Bonnie Dundee—Vaga luna—Austrian 
air—Do not mingle—In questo semplice—Chi nacque al rrmbombo—-.A voto cosi— 
Ciascun lo dice—O! nobile sempio—Ye banks and braes—Had I a heart for false- 
hood—Oh! whistle and I'll come to you—Chorus, ‘ Masaniello”’—Valse, “‘ Don 
Pasquale”—La morale—Bravissimo !—Robin Adair—Non piu andrai—Le Désir, 
valse—Sicilian mariners’ hymn—Within a mile of Edinboro’ town—Com’ e bello— 
L’ amo, ah Yamo—Finale, “Ti Barbiere”—Verrano a te sul aure—Aria from ‘‘ Lucia” 
—S6 tradirmi—Zitti, zitti—When the swallows—O Nanny, wilt thou gang—Pestal 
—Sul campo della gloria—O! divina Agnese—Ah ! consolarmi—O ! luce di quest’ 
On yonder rock reclining—Auld lang syne—Hark, the vesper hymn, &¢.—Di 
geloso amor—Il balen del suo sorriso—Miserere—Ah! che la morte—Si la stan- 
chezza—Kate Kearney—Tyrolean air—Rosa May—Tyrolean, ‘Guillaume Tell”— 
Pura, siccome—O! rendetta—Parigi, o cara—Trono e corona—God save the 


Queen. 
BOOSEY and SONS, 24 and 28, Holles-street. 


PIESSE AND LUBIN. 


FRANGIPANNI PERFUME, 2s. 64. 
FRANGIPANNI SACHET, Is. 
FRANGIPANNI SOAP, Is. 
FRANGIPANNI POMADE, 2s. 
FRANGIPANNI INCENSE, Is. 64. 
PERFUMERY FACTORS, 

2, NEW BOND-STREET, LONDON. 

KEATINGS COUGH LOZENGES. 


HURCH’S AROMATIC HEAD LOTION for 
Cleansing the Hair, Beautifying the Hair, Strengthening the Hair, and 
Restoring the Hair, TRY IT. 
TESTIMONIAL AS TO ITS EFFICACY :— 
“Stanley-street, Eccleston-square, June 28, 1855. 

“‘Lady Ashburnham has much pleasure in informing Mr. Peachy, that Church’s 
Aromatic Head Lotion is highly approved of by her, as her hair has ceased to fall 
off since using it : she also finds it very refreshing.” 

Manufactured by Mr. THOMAS PEACHY, 35, Rathboue-place, Oxford-street ; 
Wholesale and Retail Depdt, 30, Hart-street, Bloomsbury. Price 5s. 6d. per 
Bottle. Sole Agent, Mr. William Dawson, to whom all Money Orders are to be 
made payable, Post-office, Bloomsbury. 


OLLOWAY'’S PILLS.—PARAGON REMEDY.— 


Charles Robertson, Brighton, gratefully informs Professor Holloway he was 
afflicted for nine years with asthma, several physicians pronounced his case hope- 
less, and being a private in the Royal Marines, he received his discharge and re- 
turned to his native place; the difficulty in breathing, and that choking sensa- 
tion so peculiar to the complaint, compelied him to rest by night in an easy chair. 
When every hope and every remedy had failed, by the aid of this inestimable 
medicine, he was restored to perfect health. Sold by all Medicine Vendors through- 
out the world; at Professor Holloway’s Establishments, 244, Strand, London; 
and 80, Maiden-lane, New York; by A. Stampa, Constantinople; A. Guidicy, 
Smyrna; and E. Muir, Malta. 














O LADIES.—Avoid Tight Lacing, and try WILLIAM 
Carter’s Elastic Double Coutil Winter Bodices, 4s. 11d. and 9s. 6d ; Patent 
Front Fastening Stays, 9s. 6d. and 12s, 6d. ; Self-Lacing Expanding Corsets, 103. 6d. 
and 14s. 6d.; Paris Wove Stays (all sizes), 6s. 6d. and 10s. 6d.; Crenoline Petti- 
coats (lined flannel) for winter 9s. 6d. and 12s. 6d. ; Linsey Woolsey Petticoats (all 
——— 10s. 6d. and 14s. 6d.; Lama Wool, ditto, (all colours), 14s. 6d. and 2Is. ; 
Australian Wool Quilted (appearance Satin), 17s. 6d. and 21s. ; Quilted Satin Petti- 
coats; Carter’s Patent Railway Safety Pocket, 1s. and Is. 6d. Family and 
Nursing Stays, Belts, &c., always on hand. 

Engravings of the above sent by post, or Wholesale Lists to the Trade free. 
Post-office Orders should be addressed William Carter 22, Ludgate-street, two 
doors from St. Paul’s, London. South Branch Establisnment, 7, Newington 
Causeway, Borough, London. 


REY HAIR RESTORED to its ORIGINAL 


COLOUR. — NEURALGIA and RHEUMATISM CURED by F. M. 
HERRING’S PATENT MAGNETIC (and GALVANIC) COMBS, HAIR and 
FLESH BRUSHES. They require no preparation, are always ready for use, aud 
cannot get out of order. Brushes 10s. and 15s.; combs, from 2s. 6d. to 20s. 
Offices, F. M. Herring, 32, Basinghall-street, London, where may be obtained, 
gratis, or by post for four stamps, the illustrated pamphlet, ‘‘ Why Hair becomes 
Grey, and its Remedy.” Brushes may be altered from the Galvanic to the 
Magnetic principle for 5s. Agents:—Child, South Gallery, Crystal Palace; 
Savory and Moore, 143, Atkinson, 24, Bond-street ; Godfrey and Cooke, Conduit- 
street; Hendrie, 12, Tichborne-street ; Twinberrow, 2, Edwards-street, Portman- 
square; Taylor, 13, Baker-street; Griffin, 181, Strand ; Saunders, 315n, Winter, 
205, and Kennedy, 166, Oxford-street; Ross, 119, Bishopsgate-street ; Rimmell, 
Gerrard-street, Soho ; Wych, Beauvoir-terrace, Kingsland-road ; Worn, 17, Dawson- 
street ; and Birch, 1, Molesworth-street, Dublin, Sold by all chomists and per- 
fumers of repute. 
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MENDELSSOHN’ r WORKS, 
COMPLETE. 





SEVENTY-FIVE SONGS for one voice, with Pianoforte accompaniments, 
English and German words, in one volume, £1 11s, 6d. 

THIRTEEN TWO-PART SONGS, with Pianoforte accompaniments, English and 
German words, in one volume, 13s. 6d., or bound in paper, 8s. 

TWENTY-SIX QUARTETS for 
£1 Is. 


Soprano, Alto, Tenor, and Bass, in one volume, 





ORIGINAL COMPOSITIONS for Pianoforte Solo, in four volumes, £4. 


FIRST VOL., Price £1 2s. 6d., containing :— 

Op. 5—Capriccio in F sharp minor. 

6—Sonata in E. 

7—Seven Characieristic Pieces 

14—Andante and Rondo Capriccioso in E, 

15—Fantasia on ‘“‘ The Last Rose of Summer” in E, 

16—Three Fantasiasin A, EB, and E minor. 

22—Capriccio brillant in B minor. 

25—First Concerto in G minor. 


SECOND VOL., Price £1 2s. 6d., containing :— 
28—Fantasia in F sharp minor. 

29—Rondo brillant in E flat, 

53—Three Capriccios in A minor, E and B flat minor. 
35—Six Preludes and Fugues. 

40—Second Concerto in D minor. 





THIRD VOL., Price £1 1s., 
43—Screnale and Allegro giojoso in B minor. 
54—Seventcen Variations s¢rieuses in D minor. 
72—Six Pieces (composed as a Christmas Prescut.) 
82—Andante with Variations in E flat. 
§3—Andante with Variations in B flat. 

Andante Cantabile and Presto Agitato in B. 
Barcarole in A. 

Prelude and Fugue in E minor. 

Scherzo in B minor, 

Scherzo a Capriccio in F sharp minor. 
Study in F minor. 


containing— 


FOURTH VOL., Price 18s., 


The Forty-two ‘Lieder ohne Wortc” (Original Melodies), with 
thematic Index. 


containing— 





OVERTURES, arvanged as Pianofurte Ducts, in one volume, £1 10s, 


No. 1. Op 10.—To Camacho, in E. 
2. ,, 21—To A Midsummer Night’s Dream, in E. 
3. 4, 24.—For a Military Band, in C. 
4. ,, 26.—‘*The Hebrides,” in B minor. 
5. 5, 27.—A calm sea, and a prosperous voyage,” in D, 
6. ,, 32.—*Melusine,” in F. 
7. ,, 36.—To the Oratorio St. Paul, in A. 
8. ,, 60.—To the First Walpurgis Night, in A. 
9. ,, 70.—To the Oratorio Elijah, in D minor. 
10. ,, 74.—To Athalie, in F. 
11. ,, 8&9.—To the Operetta Son and Stranger, in A. 
12. , 35,—To Ruy Blas, in C minor. 


The same arranged for Pianoforte Solo, in one volume, £1. 


SEVENTY-FIVE SONGS, arranged for Pianoforte Solo, in one volume, £1. 





All the above-named volumes are elegantly bound, with the Author’s Portr ait, 
gilt edges, suitable for Christmas presents, 





THIRTEEN TWO-PART SONGS, arranged for Pianoforte Solo, 3s. 6d. 


SEVEN QUARTETTS for two Violins, T d Be i 
peylh a vag iy , Tenor and Bass, bound in paper, and 


Sent carriage free. Catalogues gratis, 








Published by EWER & Co., 390, Oxford-street, sole publishers of the entire 





works of Mendelssohn, 








CRAMER, BEALE, AND Co.'s 
LIST OF NEW PUBLICATIONS. 


s. d. 
M. W. Balfe’s Italian School of Singing (ind stitneah oe e ae - 12 0 
M. W. Balfe’s new cavatina, ‘‘ Merry oe a ee ee o 20 
M. W. Balfe’s new song, “ iy the seule side” .. +e ee << . 20 
G. A. Macfarren’s ballad, “ The Captive of Agincourt” ve ae o- BQ 
G. A. Macfarren’s new song, ‘‘ Over hill, over dale” .. oe os ee 20 
G. Linley’s new ballad, ‘‘ Little Dorrit’s vigil” .. ee ee oo:cee 2 @ 
G. Linley’s song, ‘In ‘whispers soft aud light” oo ee se 7; ae 
G. Linley’s air, ‘Fair one! thy toils are aml ° ee ee oa 8 
E. Silas’s song, ‘The Dying Child” ¥s + oe ab -. 20 
E, Silas’s song, ‘* Resignation” ° oo ee oo ww © 
E. Silas’s song, ‘Oh speed away, ye songs of gladness” ee oo ev ee 


VERDI'S NEW OPERA—LA TRAVIATA. 











W. H. Callcott.—The favourite Airs from La Traviata, books land 2, each 4 0 
W. H. Callcott.—The favourite Airs from La Traviata, Duets, books 1 and > ee 
eac. 

René Favarger’s Fantaisie from La Traviata ‘ee oo se ae ao £4 
J. Rummel’s Fantaisie from La Traviata .. ae ee ee - 2&6 
VERDI'S OPERA—IL TROVATORE. 

W. H. Callcott.—The favourite Airs from Il Trovatore, Duets, books 1, 2, ‘ “'¢ 

eac 
J. Rumwel’s Fantaisie from Il Trovatore o< ee ee ee ee 2.0 
René Favarger’s Fantaisie from Il Trovatore eo ee oe ee en; ae 
THREE SONGS WITH ENGLISH WORDS, FROM IL TROVATORE, 
BY G. LINLEY. 
No. 1.—Forsaken here I wander. 
No. 2.—Day o’er the mountain. 

No, 3,—In our green valley. 4 
a d. 
Er. “re as’s Trio for Pianoforte Violin, and Violoncello, in C minor(No.1).. 10 0 
E. Silas’s Trio for Pianoforte, Violin, and Violoncello, i in A major (No. 3..; 8 0 
E. Silas’s I! Pensieroso for thie Pianoforte .. es ee oe m+ 8 
). Si 18's Nocturue in E major ee ee ee oe ee eo os 8 6 
. Silas’s Six Duets for two performers .. sia os oe ee - 10 0 
René Fay arger’s Oberon, (11ew Merssid oe ee ee oe ee oo 4 0 
René Fav: wrger’s ll Barbiere .. ue ny oe oe oe ow & ¢ 
Favarger’s Somnambula 4 es se oe oe -- 3°6 
René Favarger’s Lucrezia Borgia... oe 0 ee oe ee 
René I'varger’s L’adieu, Nocturne - ee ee oo a ee 
P. De Vos’s Nocturne. ‘‘ The Switzer’s Home.” ee ee oe. aS 
P. De Vos’s La Préférée Caprice Mazurka .. - os xh ee aon Ss 
P. De Vos’s ‘‘ The Naiad’s Dream” .. ee os ve ee eo a F's 
P, De Vos’s Valse Brillante .. o - v he oe a Z ; 


oo . - oe 


P. De Vos’s Marche Guerritre.. 


CRAMER, BEALB, & Co., 


USICAL DIRECTORY, 1857.— Price 1s, 6d. 


post, 1s. Sd. Will be ready in a few days. 
ConTENTS : 


A useful Almanac, witl Musical Data. 





201, REGENT STREET, LONDON. 





o 


I 


2, A List of Musical Sucieties throughout the United Kingdom. 

3. The Musical Doings of the past year. 

4, Namcs of Professors, Music-rellers, and Musical Instrument Manufacturers 
throughout the Kingdom, with their Addresses, &c. 

5. Complete List of Music published throughout the Kingd vm between Dee, 1 


and Nov. 30, 1856. 
The whole forming a most complete work of reference, invaluable to, the 


amateur, professor, and music-seller. 


RUDALL,. ROSE, CARTE,.anp CO., 
and 20, Ciaring-cross. | 





Lonpon : 100, New Bond-street, 





NEW HARP AND PIANO DUETS. 


JUST PUBLISHED 
JOHN THOMAS. 


THE MISERERE in Il Trovatore .. price 4s. 


oe . - - 


THE QUARTETT in Rigoletto Say. Rat! a6 7 48 
J. BALSIR CHATTERTON. 

FANTAISIE on Airs in La Traviata os ee ee oe ve rg 48 

4s, 


BARCAROLLE iu Rigoletto (2nd edition) ee 





BOOSEY and SONS’ Musical Library, 28, Hollcs-street. 








Published by Jounw Boosey, of 131, Oxford-street, in the parish of Saint 


Mary-le-bone, at the office of Boosey & Sons, 28, Holles-street. Sold 
also , Reep, 15, Johu-street, Great Portland-street; ALLEN, Warwick- 
lane; VickERs, Holy well-street KeitH, Prowse, & ¢o., 48, ‘Cheapside ; 


G. ScHeurMANN, Newgate-street ; JouN SHEPHERD, Newgate-street ; 
Harry May, 11, Fn keg Agents for Scotland, Paterson & Sons, 
Edinburgh ; for’ Ireland, H. Busssi1t, Dublin; and all Music-sellers. 
Printed by Wittiam Spencer Jounson, ‘‘ Nassau Steam Press,” 60, St. Martin’s 
lane, in the Parish of St. Martin-in-the-Ficlds, in the County of Middlesex. —~ 
Saturday, December 20, 1856. 















